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MENDELSSOHN’S LIEDER OHNE WORTE. 


Book 1. Op. 19. 

* Tar “Songs without Words” form a distinct class of pianoforte 
music, which was originated and perfected by Mendelssohn. Musicians 
never essayed to construct an entire instr tal composition within 
the limits of a vocal canzonet, until, in the present productions of his 
boyhood, this great master first showed the world the now obvious truth, 
that the essentials of beauty exact not, of necessity, in instrumental 
more than in vocal music, lengthened or elaborate development for their 
manifestation. The experiment was not less completely successful as an 
appeal to general taste than as an application of the principles of art ; 
and, besides the many additions to this beautiful collection which our 
composer made in the course of his career, the form has been very 
frequently adopted by other writers, with more or less ability to take 
advantage of what opportunity it affords. 

Each of these exquisite little pieces is complete in itself, it having 
been the composer’s custom to write them from time to time as occa- 
sion prompted, and to select, from amongst many, such as would best 
contrast and companion each other, when opportunity occurred for the 
publication of a number. 

We may suppose that each one embodies some sentiment, and, re- 

membering the maxim attributed to Mozart, that he composed his 
melodies to an idea, not to a poem, that the text was only a vehicle for 
vocalization, and that the expression: of the feeling was for him and not 
for the author of the words to render, in this supposition we include 
the belief that the composer has had all the scope without the restraint 
of vocal music, since in embodying a sentiment his imagination has 
fulfilled all that words could suggest to it, without being shackled by 
their fetters. The interpretation of this sentiment is, mostly, left to 
our conjecture, and we shall, I think, only do justice to ourselves and 
the composer, if we give liberty to our conjecture to interpret a 
meaning from his expression. 
+ Let us suppose, for instance, that the first piece in this series presents 
the meditation of one who flies from the passionate excitement of the 
world, into the solitude of a summer moonlight, with a glowing heart 
open to the influences of nature, which still are insufficient to annul a 
sense of disappointment that is a single exception to the perfect 
harmony of all things,—still are insufficient to prevent the recurrence 
of thought to one treasured regret, the offspring of a joy that is no 
more. 

We may imagine that, in the second song, we hear the lament of a 
bird that has lost her mate, sad, but full of prettiness, the presentation 
of a most refined and delicate idea of sorrow; save this one stilly 
sound, all is silence, and the beating of our own heart marks the rhythm 
of the plaintive melody: in two places (the momentary transition into 
the key of C), 
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| and the recurrence of the same progression in another key, the night- 
ingale’s complaint touches a particular spring in our sympathies, and 
licenses our indulgence in the-never dormant thought that we too have 
loved and lost. 

The third number may suggest the feelings of freshness and healthful 
vigour that are excited by the open air in the early morning, when the 
world is spread before us, and our hearts are unbounded as the 
prospect ; we may think of the chase, or of any other active exercise 
that animates our spirits, and quickens the very life-springs within us. 

The next piece may be described as a ballad. with an opening and 
closing symphony, of which to hear but a single verse will never 
satisfy one who feels its beauty; it is surely a love song, and it tells 
its heart’s tale with most irresistible tenderness. 

No. 5 is a more important composition than either of the others, 
but it loses not, in its greater elaboration, its voca} characteristics of 
melody and expression ; it speaks to us of a troubled but not a broken 
spirit, and of a noble resolve to resist the disappointments of life, 
and prove an inward superiority to the influences that vex but cannot 
crush us. 

The purport of the Gondola Song can scarcely be questioned; we 
must all be reminded, in hearing it, of the dark boat upon the silent 
tide in the stilly moonshine of a sultry night, and of the strains from 
Tasso murmured by the rowers forming a burden to the secret thoughts 
of one whose first and last word, “Alone, alone!” expresses that his 
heart knows no sympathy but with the solitude of the situation and 
the season, and the world within himself is his only companion. 

If more congenial fancies than these be prompted by the music, we 
should, each according to our peculiar temperament, receive them as 
its true meaning, and follow them so far as their course may lead us. 


Boox 2. Op. 30. 

In remarking upon the first book, I made particular allusion to the 
poetical expression that eminently characterises this interesting series 
of pieces, because it is a very high quality which can be, to a certain 
extent, appreciated, even by hearers who have no practical knowledge 
of music, and which, attention being once directed towards it, cannot 
be wholly unfelt by any. What refers individually to the songs in the 
first book, applies generally to the whole series ; that is, each one has, I 
believe, a’ meaning beyond its musical beauty, but this meaning depends 
upon our own imagination for its interpretation. 

To do justice to these exquisite little productions, we should examine 
no less closely their technical merit, than indulge in fantasies regarding 
the sentiment they embody ; and I shall, therefore, here notice how, 
within their very small limits, the principles of musical construction are 
always carried out, each piece being no less an example of symmetrical 
form than of beautiful matter. 

The fourth, the most important, piece in the present series is an 
epitome of the grandest form of musical composition, namely, the first 
movement of an orchestral symphony, or of a sonata, which is a sym- 
phony for one or two instruments. Its first subject, in B minor, is 
succeeded by a second subject, which commences with a brilliant out- 
break of enthusiasm upon the chord of D, and this second subject 
completes the first part of the movement. The opening of the second 
part presents the development of the ideas that have thus been 
announced, and we cannot fail to trace the interesting elaboration of 
the first subject which is now fragmentarily introduced in a variety of 
forms and always in an unexpected situation. We then return to the 
original key of B minor, with the resumption of the subject as it at 
first appeared, and the second subject follows it, introduced now by the 
chord of G@. After this recapitulation of the chief features of the first 
part, we have a coda, or epilogue to the whole, which opens with a 
new idea, that is, however, very soon succeeded by some further 
development of the fist subject, and eo the movement is completed. 

No. 5 is construcked upon the same model, as regards the starting 
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from a certain key, the varying the effect of this by the introduction 
of another idea in a different key, which closes the first part; the sub- 
sequent return to the opening phrase in the original key, the reappear- 
ance of the second idea, and the conclusion, with a coda, in the key of 
the commencement; but, instead of the development of the subjects 
of the first parts which, usually, constitutes the opening of the second 
part of a movement, we have here an episodical idea which is submitted 
to some little elaboration. Everything in this piece is on a much 
smaller scale than in the piece last noticed, and the whole movement is 
proportionably concise, so I have spoken of ideas or phrases, rather 
than of subjects; but the form is none the less complete for its being 
less extensive. 

No. 1 is another example of the fulfilment of the same design, but 
with some further slight modification, as must always be more or 
less the case, dependent mainly upon the ideas of which a movement is 
composed. Especially, it must be observed, that the Episode, intro- 
duced at the opening of the Second Part, is repeated in place of the 
phrase with which the Frst Part closes, when we have the recapitula- 
tion of the chief ideas. The melody of these two latter pieces is of a 
more vocal character, and it is more unbroken, than in that first 
described ; but, though they thus render a very different sentiment, 
they are not more expressive, 

The second piece is still symmetrical, though more capricious in its 
form, and this is in keeping with the fantastic wildness of its expres- 
sion. It is distinguished by its frequent return to the opening phrase, 
and by the quaint humour of the bar that always introduces the recur- 
rence of this; and we must further notice how the characteristic 
eccentricity, prevalent throughout, melts away in the glowing introduc- 
tion of the major key for the Coda, like a child’s waking from troubled 
dreams to meet the loving eyes that have watched its slumber. 

No.3 is a ballad, completely analogous in form, and very analogous 
in feeling, with the fourth song in the first book. A feature of singular 
beauty in it, is the reeommencement after the full close in the fourth 
bar preceding the end of the melody, with the two interrogative 
phrases which are answered most touchingly by the repetition of the 
previous cadence. 

The Barcarole, the last song in the set, is another presentation of 
the beautiful idealism in the first book, of seclusion from the society 
of the world and abstraction from its thoughts, during a night ride in 
a gondola; and of these two pictures, who shall say which is the 
lovelicr? In the present piece, besides the deep, thoughtful beauty 
that generally characterises it, there are (as I think most hearers must 
feel) certain notes of especial purpose, which one may particularise as 
one may, single words in a poem, distinguishing in them the rich 
fulness of meaning of entire sentences ; such are the bass note, A— 
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which interrupts the expected reeommencement of the melody. Let it 
not be thought frivolous to enter tlus into minute details; we do in- 
justice to a great beauty if we disregard its smallest detail, and it is by 
such minutenesses as these to which I have alluded, that the highest 
order of beauty in art is especially stamped. 


Boox 3. Op. 38. 


The first of this number of the “Songs without Words” is re-. 


markable for the many various continuations of its opening phrase, of 
which it is almost entirely composed ; always recommencing with the 
first idea, it almost always loses this in some yet untried cadence, and 








it is still so ceaselessly continuous, the constant resumptions of the 
theme are so naturally connected, that we must always be disposed to 
doubt the means in judging the effect. Let us fancy, in this, a long 
course of loving persuasion, ever enforcing the game request, and eyer 
presenting it under some fresh aspect that gives it more urgency, more 
winningness than before; and, above all, in the half-a-dozen prominent 
bass notes where the cadence is twice interrupted 
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(the most beautiful, because the most unexpected point in the whole 
song), let us fancy a whispered assurance that the entreaty has not 
been in vain. . 

Of a very different feeling from this is the expression of restless 
impatience in the second piece, which we may suppose to be soothed, 
but not checked, at each occurrence of the beautiful transition that 
introduces the episodical idea—soothed for an instant, as a fire is lulled 
by fresh fuel, to burn, afterwards, the more intensely. Besides the 
charm of this transient repose, we must notice the admirable effect of 
the recurrence of the principal idea, which steals upon us, even after 
the second digression, which has led us into a remote key, so imper- 
ceptibly, as to make us half forget that it has ever been interrupted, 
It may seem a small point to remark upon, but still let me draw at- 
tention to the recommencement of the opening phrase upon the octave 
above the original note, at its repetition in the third line of the second 
page, and I believe there are few who will not find this a point of 
beauty. The interruption of the full close by the introduction of the 
opening phrase in the bass, and the contention between the top and 
bottom parts upon this incident, have so obvious an interest as to 
supersede all comment, 

No. 3is one of those rapturous renderings of passionate joy which 
are equally rare in words and in music, and in which Mendelssohn bas, 
more frequently perhaps than any other composer, succeeded ;—joy, I 
mean, so extreme as to be almost pain—joy that a single breath might 
change into anguish. 

No. 4 is another of those most concise and exquisitely tuneful pieces, 
such as I have described in each of the preceding books as a ballad 
(meaning a very simple song, of which several verses may be sung to 
the same music), and this has, like those analogous pieces, an intro- 
ductory and closing symphony. A passage for especial admiration here, 
is the resumption of the opening phrase of the melody, 
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after it has been twice anticipated in different keys in the preceding 
bars, which equally proves a great genius and a great artist. 

The very highly impassioned piece that follows, is constructed upon 
the model of the first movement of an orchestral symphony, which, I 
cannot too often say, is the grandest form of musical composition 
known. ‘The first and principal subject is self-evident. What we aré 
to understand as the second subject, relieves this, rather by change of 
key than by change of character ; it commences, even, with the open- 
ing phrase of the chief subject, but this soon breaks off into a new 
idea which is of fully sufficient interest and importance to distinguish 
it. The first part has no defined conclusion, as is most frequently the 
case in movements of this form, but is continued into the resumption 
of the first subject in the original key. his is the beginning of a 
recapitulation, with some little extension, of the ideas that have already 
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been announced, the second subject now appearing in the original key 
of the movement, which is succeeded by a brief coda. The present is 
not a situation to discuss the philosophical principles here embodied, 
but, in tracing this form in the concise example before us, we see the 
artistic importance that a small piece assumes in the hand of a master, 
and we prepare ourselves to appreciate the more extended application of 
the same form in a grander and more elaborate composition. 

The duet admits of nocomment; the composer’s design and the 
means by which his effect is to be realised is so obvious, that it would 
be to waste words to enter upon description, and to dilute the manifest 
beauty before us, to attempt to give any other expression to the senti- 
ment here embodied than that which is rendered in the music. 

G. A, MacraRrpeEN. 








OXFORD UNIVERSITY. 

WE have received from a correspondent the following account 
of the exercise which lately gained for the Rev. Sir F. A. G. 
Ouseley, Bart., M.A., the degree of Doctor of Music in Oxford 
University. We shall be glad to have the opportunity of ratify- 
ing by our own experience the very flattering eulogies bestowed 
upon the work. We need hardly explain to our readers that 
the composer is known as one of the most distinguished and 
accomplished musical amateurs in this country. 


“On Saturday, 9th ult., an exercise for the degree of Doctor in 
Music by the Rev. Sir F. A. G. Ouseley, Bart., M.A., and Mus. 
Bac., was performed in the theatre. The composition, a short 
oratorio, on the martyrdom of St. Polycarp, is one of extraordi- 
nary merit, evidencing not only the skill of a master, but the 
inspiration of a genius. While it betrays a scholarly acquaint- 
ance with standard works, it is free from the too prevalent 
mawkish apings of Mendelssohn or feeble imitations of Hiindel, 
and it exhibits, in many passages, treatment strikingly original. 
Throughout it is highly dramatic and full of effects, and those 
not vulgarisms and trickery, but legitimate resources of art. 
The instrumentation is rich, The portraiture of the venerable 
saint—his resignation and bold confession—the senseless fury of 
the heathen mob, and the delicious strains of the angels, are 
exquisite delineations; while the concluding “Amen,” a fugal 
chorus for eight voices, is an elaborate and noble effort. A 
choice and practised orchestra of about 100 vocalists, Miss 
Dolby and Mr. Weiss being the principals, and eminent London 
instrumentalists, led by Mr. Biagrove under the able conduct of 
Dr. Corfe did justice to the composition, which will well repay 
reproduction. The theatre was crowded to.the utmost, and the 
appreciation of the audience was most enthusiastically ex- 
pressed.” 


SacrepD Harmonic Sociery.—The usual Christmas perform- 
ance of Hiindel’s A/essiah, was given last evening at Exeter 
Hall. The following were the principal vocalists :—Mad. Clara 
Novello, Miss Dolby, Mr. Sims Reeves, and Herr Formes. The 
hall was crammed, and the performance admirably effective. 

Beaumont Insrrtution.—The first concert of the above insti- 
tution came off under the able direction of its secretary, Mr. D. 
Francis, on Monday, Dee. 11th. The room was so crowded 
that many were obliged to have seats on the platform. The 
artistes were Mad. Anna Thillon, Mrs. Sims Reeves, Miss Clara 
Henderson, Mr. A. Wallworth, Mr. C. Herst, Mr. Sims Reeves ; 
and, as conductor, Mr. Frank Mori. Mad. Anna Thillon sang 
Auber’s pleasing trifle, “Une rose bien fleurie,” the ballad of 
“ Minnie,” and was very successful in Frank Mori’s new song, 
“T love my little native isle.” Mrs. Sims Reeves was much 
applauded for her able rendering of “ Softly sighs ;” Silas’s song, 
“Oh, would I were yon silver moonbeam;” and a new ballad, 
“T cannot mind my wheel.” Mr. Sims Reeves declaimed the 
patriotic song of “England and Victory” in a manner that 
raised a storm of applause, and introduced a new song by 
Mr. J. L. Hatton, called “True to love and thee,” which gave 
the greatest satisfaction. The concert commenced with the 
National Anthem, and terminated with “ Partant pour la Syrie,” 


arranged as a trio, 





FETE AT THE CRYSTAL PALACE. 


Durine the last few weeks past the greatest activity has pre- 
vailed at the Sydenham Palace, numerous workmen having been 
busily engaged in making preparations for the rom 
Christmas festivities, conjoined with a series of Grand Military 
Concerts. The directors, with laudable forethought, have deter- 
mined to combine the dulce with the utile, and to conciliate the 
younger branches of the community by adding to their stores 
of science and art the more simple and homely attractions of the 
holiday season. For this purpose, Parisian artistes of repute 
were engaged to decorate the great central transept after the 
most approved fashion of French taste. Accordingly, a platform 
has been raised on the spot where the grand military trophy was 
displayed during the fétes for the benefit of the Patriotic Fund, 
which consists of three terraces, handsomely covered with 
crimson cloth. In the centre, or upper flight, is a magnificent 
Christmas tree, of monster proportions, nearly fifty feet in 
height, and tricked out in the most gorgeous and fascinating 
manner. Pendants and ornaments of the richest and rarest 
kind are seen suspended from the branches, while mirrors in 
profusion, placed so as to project the light into the body of the 
transept, render the scene quite magical. On the terrace below, 
trees of a smaller size, similarly decorated, are deposited; and 
in the front, in greater numbers, of course, Christmas trees of a 
tiny form will more enchant the juvenile gaze, because of more 
recommendable dimensions, and more like what youths of both 
sexes would desire to behold on the drawing-room tables. The 
bon-bons are of exceeding fancy, and display a world of invention 
in sugar and chocolate. The true French art is everywhere 
exhibited. It is, however, but justice to Mr. Deane—the 
manager of the interior—to say, that the merit of the sug- 
gestion is entirely due to him; that he went to Paris purposely 
to hold consultation with the most accomplished confectioners ; 
and that, in fact, the entire projection of the festival and its 
details are attributable to himself. 

The rest of the decorations immediately connected with what 
may be called the juvenile department, is equally conspicuous 
for its variety and tastefulness. At the four corners of the 
platform are placed groups of stuffed birds, looking really alive, 
while festoons of holly and ivy, intertwined with red berries 
and mistletoe, alternated with silver ornaments, are suspended 
from the monster tree to the galleries, which forms, as it were, 
a leafy roof overhead. Outside all, in circular rows, are placed 
marble tables, upon which are seen the most fascinating forms of 
confectionary—such as drums, baskets, watches, cocked hats, 
boxes, etc., all made of sugar, and all filled with choice sweet- 
meats—enough, indeed, to puzzle and make spon the youthful 
eye. The bazaar for toys and trinkets will be confined to the 
galleries. 

The first grand military concert took place on Saturday last. 
The day at first was warm, but towards evening became bitter 
cold. The attendance was not so large as was anticipated, but 
this, in great measure, was owing to the proprietors not having 
advertised early enough, or to sufficient extent. The numbers 
present may be estimated at about 4,000. The bands in attend- 
ance were the First Life Guards, Grenadier Guards, Scots 
Fusilier Guards, Royal Artillery, and Crystal Palace. The 
following was the programme :— 

PART I, 
Meyerbeer. 
Labiizky. 
Donizetti. , 
Strauss. 
Verdi. 
Paganini. 
Rossini, 
Waddell. 
Auber. 
Lord Fitzgerald. 


Overture wae a: 
Waltz, “ Vereinigungs Tinze” ... 
Selection, “ Lucia di Lammermoor” 
Quadrille, ‘s Nocturne” ... _ 
Selection, “ Il Trovatore” nad 
Variations, “ Carnaval de Venise” 
Selection, “ La Donna del Lago” 
Polka omit a cad 
Selection, “ La Muette di Porfici” 
Galop, “Spirit of the Ball” ; 
PART Jf. 
Overture, Jubilee”... oe Weber. } 
Selection, “ William Tell’ bes Rossini. 
Vocal chorus, “ Prayer by Kirner” Himmel. 
Selection, “ Lucrezia Borgia” ~ ,., Donizetti, 
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5. Vocal chorus, “ Hark, Hark, the Trumpet !” 
Words by W. J. Robson oe aes 

6. Polonaise, with Chorus—Words by Sir 
W. Scott ... see = sso 

7. Alliance Quadrille, introducing Popular 
National Airs—Turkish, French, and 
British—arranged by — .» Schallehn. 

“God save the Queen.” 

Part first was distributed among the different bands; the 
Crystal Palace band leading off, and that of the Scots Fusiliers 
finishing. In the second part all the bands joined their forces, 
under the leadership of Mr. Schallehn, and almost rent the vault 
of the great transept with their musical thunder. The effect 
was very striking to those of the audience who were somewhat 
removed from the platform: but to those placed in the imme- 
diate vicinity of the orchestra the din was literally deafening. 
Great was the applause, nevertheless, from far and near, and the 
roar of the applause vied in intensity and loudness with the 
bands themselves. Mr. Schallehn is entitled to praise for the 
manner in which he directed the forces under his command—no 
mean accomplishment, having five different bands to keep in 
order. Ifthe pianos were not always as delicate as might be 
desired, Mr. Schallehn made ample amends by the vigour and per- 
sistance of his fortes. The five bands, doubtless, would have 
gone more smoothly together had they had more rehearsals. 
The chorus was a failure—not so much because they did not 
sing well, as that they could not be heard. 1t would have re- 
quired ten times the number of “voices” assembled at the 
Crystal Palace, on Saturday, to make head against the power of 
five military bands at high pressure. Therefore the chorus was 
a failure. 

The performance was brought to a termination by Mr. Schal- 
lehn’s new “ Alliance Quadrille,” the whole winding up with the 
“ National Anthem.” 

All things considered, the first of the series of Grand Military 
Concerts must be accounted a decided success, 


Weber. 
Kiicken, 





British Vocat Unton.—A number of young artists have in- 
corporated themselves into a Society under the above title, for 
the purpose, as it would seem, of testing their powers before 
their friends and acquaintances, previously to appearing in 
presence of the actual public. Of course their names are entirely 
unknown to fame; but that does not necessarily infer that there 
isno talent among them. The first concert on Wednesday even- 
ing came off at the Music Hall, Store-street. Of those who ex- 
hibited on this occasion, we would specialise Mr. Adams, as 
having a very pleasing tenor voice, out of which a good singer 
may be made; Mr. Dyson, as possessed of a nice bass voice; and 
Miss F. Newby, as having a manageable contralto. Mr. Adams 
was encored in Wallace’s ballad, “ Let me like a soldier fall ;” 
and Mr. Dyson received the same compliment in “The Rhein 
Wine.” Miss Alice Clevedaile performed a solo on the pianoforte 
very neatly, and was much applauded. Several concerted pieces 
were executed, but they did not tell with the effect anticipated, 
as Miss Julia St. Clair, the principal soprano, was taken ill, and 
her place had to be supplied at a very short notice. If the 
Society of the British Vocal Union intends to admit instrumen- 
talists into its ranks—as, by the pianoforte performance on 
Thursday night, it would appear to do—its present name is a 
misnomer, and should be altered incontinently. The Society is 
founded upon praiseworthy principles, and is entitled to support. 

A Puenactous Acror.—On Wednesday evening last, the play 
of The Hunchback was performed in the Belfast theatre, Mr. 
Paumier enacting the part of Master Walter. During the per- 
formance, some annoyance was caused by persons laughing and 
otherwise interrupting the progress of the actors; and Mr. 
Paumier, conceiving that a part of it emanated from the Hon. 
Arthur Annesley, of the 92nd regiment, Henry R. Wallace, 92nd 
regiment, and James Bannatyne, merchant, who were seated in 
one of the private boxes, went to the box and spat in each of 
their faces, striking Mr. Annesley. Mr. Paumier was summoned 
on Saturday to the Police Court for the assault ; and, failing to 
appear, a warrant was issued for his apprehension. 





M. JULLIEN’S CONCERTS AT DRURY LANE, 


TuE most successful of M. Jullien’s annual series of concerts, 
since he inaugurated them in London, was brought to a termi- 
nation on Saturday. The attendance was as numerous as that 
of any preceding night, and the enthusiasm as great. M. Jullien, 
however, has not deserved better of the public this season than 
the last, or any other. He has always done his best, and, con- 
sequently, has always been entitled to favour. But the English 
people are slow to perceive and slow to receive, and it is not 
until after repeated proofs of good intention and ability, that 
they yield their confidence. Now, M. Jullien did not take the 
British public by storm, but by insensible degrees, and by 
legitimate means insinuated himself into their good graces. While 
delighting, he was instructing; and while he induced his 
auditors to listen, he was gradually infusing into their minds 
a taste and liking for the best music. Therefore, although M. 
Jullien may not have deserved better of his public this year than 
before, his worth is more generally acknowledged, and his 
services more thoroughly appreciated. In this manner we can 
account for the steady progress M. Jullien has made with his 
audiences, and for the height which he has attained in popular 
estimation. 

The programme of Saturday night presented no actual novelty. 
Wagner’s overture to Tannhauser, however, was repeated; and 
as it again failed to render itself comprehensible, it certainly had 
all the effect of a novelty—which perhaps, was the cause why 
M. Jullien re-introduced it. To those who incline to mystery, the 
overture to Zannhauser may prove acceptable. We cannot give 
any opinion about it, since we really do not understand it. This 
was not the fault of the band or the conductor, whose exertions 
were worthy of a better cause. Seldom hasa more perfect and 
vigorous performance been heard. Another, and more agreeable, 
feature of the programme, was the Andante poco Adagio, from 
the Symphony in D minor, by Mr. Bristow, an American com- 
poser of eminence in his own country, played for the second time 
in this country. The Andanée is so well wriiten and indicates so 
much real feeling for melody, that the whole symphony would 
have been acceptable. The Scherzo in G minor, from Mendels- 
sohn’s Midsummer Night's Dream, was the “point” of the concert, 
being magnificently played and rapturously applauded. The 
“ Allied Armies’ Quadrille” was introduced at the end of the first 
part and created the usual furore. 

In the course of the evening, Mad. Anna Thillon sang 
“Minnie,” and, being twice encored, gave “Partant pour la 
Syrie ” with a grace and vigour which enchanted her hearers, 
In a Fantaisie Espagnole on the violin, written by himself, Sig. 
Monasterio displayed qualities of the highest order as an ex- 
ecutant. His tone is admirable, his expression free from all 
exaggeration, aud his style remarkable for intelligence and 
purity. Signor Monasterio is a pupil of the Conservatoire 
of Brussels, and although very young is already one of 
the brightest ornaments of the Belgian school. M. Jullien 
was fortunate in being enabled to add so accomplished an artist 
to his troupe. 

At the conclusion of the last morceau—“ The Charge Galop”— 
M. Jullien was loudly and unanimously recalled, oa on his ap- 
pearance in the orchestra was greeted with applause which 
lasted several minutes. M. Wuille on the clarionet, and M. 
Cioffi on the trombone also played solos with well-deserved 
success ; and the sparkling quadrille from Rossini’s fresh and 
exquisite Comte Ory, admirably adapted by M. Jullien, was one 
of the most agreeable features of the dance music. The Hugue- 
nots selection, or fantasia, displayed the talents of several other 
of M. Jullien’s most able soloists, and among others, the ex- 
cellent tenor player, M. Scheurs, from Brussels. 


About the Bal Masqué—the brilliant and exciting pendant to 
M. Jullien’s concerts, the one Carnival night’ of the London 
season—it is unnecessary to enter into details. The theatre was 
decorated and lighted as usual—that is to say, with extreme 
taste and great brilliancy—and the band was no less powerful 
and efficient than on previous occasions, At no former Bal 
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Masqué have we mingled in a greater crowd; but we fancied 
there was a falling off in variety and novelty of the fancy cos- 
tumes, and too much license was certainly given to the gentlemen 
visitors, many of whom appeared in anything but evening dress. 
M. Jullien of course conducted, and Herr Keenig officiated as his 
right-hand man, occupying the place of chef at certain intervals, 
Some of the most popular dance music played at M. Jullien’s 
concerts was introduced. Among others we may mention the 
“Nepaulese,” “Allied Armies,” and “American” Quadrilles ; 
the “Kattydid Polka;” the “Moldavian Schottische ;” the 
“Prima Donna,” and “Hyacinth Waltzes; the “Charge 
Galop,” etc, etc. The night passed off with strict pro- 
priety, and, notwithstanding the immense crowd, and some 
occasional disturbances, not in very good taste, on the 
part of a section of the audience, the Bal Masqué on Monday 
night left a pleasant impression. A little less formality, and 
more unrestricted freedom, would have made the entertainment 
still more enjoyable—especially to the lookers on, who, we can 
readily fancy, were retained in their places by the sole fascination 
of the music to the very end. At what hour of the morning 
the whole assembly had dispersed, we cannot pretend to say. 








SOCIETY OF BRITISH MUSICIANS. 


Tue twenty-first season was inaugurated on the evening of 
the 7th instant, by the first of a series of Chamber Concerts, 
held in Mr. Erat’s Harp Saloon. There was a numerous 
audience of the friends and relations of the members, The con- 
cert began with a clever violin quartet, in D minor (No. 2, MS.), 
by Mr. James Calkin, which was well played by Messrs. J. Zer- 
bini, Clementi, C. F. Colchester, and W. L. Phillips. Three vocal 
pieces followed, all well sung:—Meyerbeer’s animated “May 
Song,” by Mad. Ferrari ; and Mr. 8. Waley’s expressive setting 
of Longfellow’s “ Curfew” by Signor Ferrari ; and Mr. Aguilar’s 
graceful serenade, “The stars are brightly beaming,” by Miss 
Messent. An instrumental serenade by Mr. E. Perry, a com- 

sition of merit, was then played, in the best taste, by Mr. C. 
hom on the horn, accompanied on the pianoforte. The next 
piece was Mendelssohn’s very fine violin quartet in E minor 
(Op. 44), executed with great spirit by the artists already named 
above. To this succeeded the fascinating “Chamber trio” 
(so called), for piano, violin, and violoncello, in A major, by 
Mr. Sterndale Bennett, capitally played by the composer 
with Messrs. Zerbini and Lovell Phillips. The delicate ballad 
called “May dew,” from the same pen, sung with the right 
feeling by Miss Messent ; and Mr. Hatton’s very pretty “ Good- 
bye, sweetheart,” well given by Mr. Suchet Champion, com- 
pleted the vocal selection. The concert came to an end with 
the melodious trio in B flat, of Beethoven (Op. 11) for piano, 
clarionet, and violoncello, which received every justice at the 
hands of Miss Calkin, Messrs. Lazarus, and Lovell Phillips. 
Mr.Aguilar accompanied the songs, with his accustomed ability ; 
and the whole proceedings were under the direction of Mr. H. 
Graves, one of the oldest and most conscientious members of the 


society. 


Greenwicu.—(From a 2 Hatt—On 


Thursday the 7thinstant, Mr. Henry Morley gave an evening 
concert. The following artists were engaged :—Madame Clara 
Novello, Madame Lablache, Mr. J. L. Hatton, Signor F. Lablache, 
and Mr. Sims Reeves. Conductor, Mr. J. L. Hatton. Solo piano- 
forte, Miss Ellen Day. A very large and select audience were 
present on the occasion, and, in consequence of the numerous 
disappointments by parties being unable to obtain seats, Mr. H. 
Morley intends giving another concert, with equal attraction, in 
aid of the Patriotic Fund, on Thursday January 4th, 1855. 





THE SACRED HARMONIC SOCIETY. 


TuE members of this Society commenced their concerts for 
this season, at Exeter Hall, on Friday—last night week—with 
Handel’s oratorio, Deborah. This work was finished by the 
composer, February 21st, 1733. By command of George II. it 
was produced at the King’s Theatre, March 17th, in the same 
year. 

Mr. Costa was received with a hearty welcome from audience 
and orchestra on taking his place at his desk. The solo singers 
were ‘Mad. Clara Novello, Miss Dolby, Miss Huddart, Mrs. 
Temple, Mr. Smythson, Mr, T, E. Williams, and Herr Formes. 
The general execution was admirable: the solo vocalists espe- 
cially distinguished themselves. Herr Formes obtained an 
encore for his powerful and earnest delivery of the air, “Tears 
such as tender fathers shed.” Mad. Clara Novello greatly dis- 
tinguished herself by her clear and impressive delivery of the 
somewhat florid music allotted to Deborah, Miss Dolby was 
excellent as usual, and the other ladies and gentlemen deserve 
commendation for the care and pains exhibited in what was en- 
trusted to them, The choruses,in most instances, were very 
efficient. One or two more repetitions of the oratorio will, 
doubtless, render them more perfect. 

Mr. Costa, as in the case of Samson, has supplied additional 
accompaniments to Deborah. 








MISS DOLBY’S SOIREES. 


Tue second and last took place on Wednesday evening, 
before a fashionable audience. The concert began with the 
clarinet trio of Beethoven (Op. 11, in B flat), which was played 
to perfection by Messrs. Lindsay Sloper (piano), Lazarus (clarinet, 
and Piatti (violoncello), and being rarely heard, was doubly 
welcome. A selection from the Stabat Mater of Pergolesi, con- 
sisting of two duets and an aria, with Italian words by Sig. 
Manfredo Maggioni, afforded much interest. The aria was sung 
with great taste by Miss Dolby, and the duets by the same 
accomplished lady with her promising sister, Miss Amy Dolby. 
The music is, as the French might say, “un peu pdle.” An 
andante, followed by a Rondo Pastorale, pi Al and performed 
by Mr. Blagrove on the violin (accompanied on the piano), ob- 
tained much approbation ; while the enthusiasm of the room was 
raised, and no wonder, by Miss Dolby’s very artistic singing, in 
Mozart’s grandaria, “Per questa bella mano,” to which the violon- 
cello obbligato (not obligato) of Sig. Piatti imparted additional 
charm. wo graceful little pieces for pianoforte solos—the old 
English air, “Early one morning,” with variations, and 
Allegretto Scherzando—were performed with exquisite neatness 
by the composer, Mr. L. Sloper, who in the lovely Air Varié 
of Mendelssohn (in D) for piano and violoncello, shared with 
Signor Piatti the genuine and well-deserved applause of all 

resent. Two very nice Italian songs, very nicely sung by 
Miss Dolby, came next in order, ; “Addio” by Signor Piatti, 
and “ E m’e venuto,” by Signor Gordigiani; the last, which is 
eminently graceful, was encored. Signor Piatti, then, in a 
violoncello solo, both surprised and delighted the audience, and 
the performances came to an end with a couple of very “taking” 
ballads—* Would I were with thee,” composed by Mr. Schulz 
and sung by Miss A. Dolby ; and the Jacobite song of “ Charlie 
yet,” in which Miss Dolby the elder accompanied herself on the 
pianoforte. Mr. Benedict was the conductor, than whom a 
better could not have been selected. Everybody was pleased 
and satisfied with the programme. 





Gratz.—The concerts of the Miannergesang- Verein haye commenced, 
The laat opera produced at the theatre was Norma. 
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PROVINCIAL. 


Lrverroot.—Lord Stanley went tothe last Saturday evening 
concert, and made a speech. He said—“I confess that I am 
glad that the arrangements of this evening have given to me the 
opportunity of not only expressing, however briefly, to the mana- 
gers of this society my belief that these amusements greatly con- 
tribute to the moral and social benefit of the people of Liverpool 
—(hear)—but of rejoicing also that I have the opportunity of 
expressing the pleasure which I feel in finding myself here for 
the first time—the first, but I hope not the last. (Cheers.) It 
may be—I believe it is—my fault that our acquaintance has not 
begun earlier ; but I assure you it shall not be my fault if, now 
that it has begun, it does not prove lasting. (Cheers.) These 
concerts, as you are aware, have been established now some 
sixteen or seventeen years ; and I believe I may say, with per- 
fect confidence, that the object of those who first set them on 
foot was not their own profit or personal popularity, but solely 
the public convenience—(hear, hear)—a desire to supply a cheap, 
a rational, and an agreeable source of amusement to all ; a wish 
to supersede musical entertainments of a much lower and ques- 
tionable character. (Cheers.) I am quite sure they have 
deserved success. (Cheers.) You often hear a good deal said 
against our modern system of society, which tends to bring 
together great masses in crowded communities like this great 
commercial town. No doubt that state of society is attended 
with some disadvantages ; but, then, you must recollect such a 
state of society has also great countervailing benefits. It is 
only in a community like this, for instance, where the crowded 
population may, by combination, obtain at such prices that which 
at other places, in former times, was considered a great luxury, 
and reserved comparatively for the few. There is, I believe, a 
very growing feeling that the amusements of the people are, or 
ought to be, the subject of general interest. In all the finer 
arts we, in England, are behind our neighbours. There is no 
doubt that, consequent upon the alterations of manners, within 
the last century the number of our national amusements have 
diminished, and it is only recently that a reaction has set in.” 
The noble lord resumed his seat amidst great cheering. Brief 
addresses were also delivered by Mr. Brown, M.P., Mr. Thornely, 
M.P., and by Messrs. Picton and Holt ; after which the concert 
was proceeded with. 


Leeps.—On Saturday last, a concert was given at the Music 
Hall, under the auspices of the Rational Recreation Society. 
Hiindel’s Acis and Galatea was given in a very creditable 
manner. The second part of the entertainment consisted of 
Rossini’s overture L’/taliana in Algeri, followed by Mendels- 
sohn’s finale to Lorely. This wonderful creation of the great 
dramatic composer was listened to with the greatest interest 
from first to last, and at the end such a shout of applause was 
raised as has seldom been heard in our Music Hall. This was 
the first time of its performance in Leeds, and the second in 
Yorkshire, it having been given at the Bradford Festival, when 
Miss Louisa Pyne took the part of Leonora. Mrs. Sunderland’s 
singing of the music of the betrayed maiden was full of energy. 
The general execution reflects high credit upon all concerned, 
and especially upon Mr. Spark, for the labour it must have cost 
him. After Lorely, there was a miscellaneous collection, con- 
sisting of Purcell’s battle song and chorus, “ Come, if you dare,” 
a violin solo by Mr. Willy, two other choruses, and the National 
Anthem. The interest of the concert was much enhanced by 
the critical remarks of Mr. Spark on Acis and Galatea. The 
principal solo parts were sung by Mrs, Sunderland, Mr. Miranda, 
and Mr. Lambert. The room was crowded, and the audience 
enthusiastic. Miss Birch is announced for the next concert. 


Bramuey.—On Monday last a concert, arranged by the choir 
of the church, was given at the National School, and was nume- 
rously attended. Miss Witham, Miss Sevier, Miss Walker, and 
Mr. Iles were the principal vocalists. Mr. Bowling presided at 
the pianoforte. 


Epixsurcn.—Mr. C. J. Hargitt’s concert passed off with éclat, 
The principal morceaue were Beethoven’s trio in D, and Men- 
delssohn’s sonata in B flat, The performers were Mr, Cooper 








Herr Hausmann, Miss Milner, and Mr. Hargitt, who is a pupil 
of Mr. Hallé’s, and made his début as a pianist on this occasion. 
Mr. Hargitt played in both the concerted pieces with much 
steadiness, and was favourably received. He also played an 
impromptu by Schuloff, and one of Mendelssohn’s “ Songs with- 
out Words.” Mr. Cooper and Herr Hausmann are too well- 
known to require special comment. 


Buiocxiey.—Mr, C. Tovey, organist of the Abbey Church, 
Pershore, gave a vocal concert at the Assembly Room of the 
Crown Hotel, on Tuesday evening last. The principal vocalists 
were the Misses Tovey, Mr. Day, of Stow-on-the-Wold, and 
Mr, Thomas, of Worcester Cathedral. 


Worcester.— The choristers of the cathedral gave their 
annual concert on Monday evening last, in the Natural History 
Room, and were honoured with a very numerous company. 
They were assisted by the lay clerks ; the assistant-organist of 
the cathedral, Mr. C. H. Redgrave, presiding at the pianoforte, 
The juvenile vocalists acquitted themselves creditably. Master 
Caldicott gained an encore in the song “ Over the sea,” as did 
likewise Masters Edmonds and Barker, the former in the “ Spirit 
of love,” and the latter in “Shells of the ocean.” The lay clerks 
sang some favourite glees, their performance giving much satis- 
faction. 


CantTerpury.—The theatre has been sold, and is to be con- 
verted to nobody knows what. 


We give the following on the authority of the South Eastern 
Gazette:—The late Concert by the Crystal Palace Band.— 
To the surprise of almost everybody in the city, the production 
of this effort to increase the local subscription to the Patriotic 
Fund, is represented in a paltry balance of (omitting the dona- 
tions of £2), £6 13s. 9d.! and yet one of the first bands in the 
country gave their gratuitous services. The receipts are stated 
to have been £66 3s. and expenses £59 9s. 3d. Of course, the 
conveyance of the band to and from London, and their accom- 
modation, formed a considerable item in the account; the other 
expenses, however, were needlessly swelled, and the charge for 
the room, with its necessary adjuncts, exorbitantly high. Who 
would have imagined that a concert of such a high character, 
and embracing an attendance of some five hundred persons, 
at unusually high rates, would have yielded so trifling a 
profit? But such is the fact, and it will prove a lesson for 
the future. 


Mareate.—The third concert of the Catch Club took place on 
Friday evening last, at the Royal Hotel. The principal solo 
singers were Mr. Penniket and Mr. Pillon; the orchestra exe- 
cuted several pieces, and gave much satisfaction. 


Wartrorp AND St. ALBANs.—On Friday the 8th instant, and 
Tuesday the 12th, concerts were given in the above towns by 
Mr. Brooks, who was assisted on these occasions by Miss Bennett, 
Miss E. Bennett, Miss J, Brooks, Mr. Fairbairn, Mr. Genge and 
Mr, G. Brooks, 


Lynn.—Mr. Bray gave a concert at the Athenzeum on Tues- 
day, the 5th instant. The singers were Mad. Newton Frodsham, 
Mrs. Wallack, and Messrs. Mann, Atkinson, and Burton. The 
“lion” of the evening was Mr. Lazarus, who, on his clarionet, 
performed wonders, which electrified and delighted the audience. 
Mr. Lazarus played several solos, and accompanied Mad. Frod- 
sham and Mr. Wallack in two songs. Mr. Bray took a 
part in the duet for violin and piano with Mr. Sothern, and in 
a trio with this gentleman and Mr. Burton (violoncellist), The 
concert gave general satisfaction. 


Ventyor.—We have just heard, with great pleasure, that 
Sig. Marras, who is now resting at Ventnor after the fatigue of 
the London season, intends giving a grand concert there in aid 
of the Patriotic Fund, and that A. Hambrough, Esq., has had 
the liberality to offer his splendid rooms at Steephill Castle for 
the occasion. We believe the concert will take place on Wed- 
nesday, the 20th inst. No doubt the residents and visitors of 
the Isle of Wight will seize this opportunity of testifying their 
patriotism and enjoying a great musical treat, 
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FOREIGN. 


Vienna.—(From our own Oorrespondent.)\—In spite of the 
engrossing intelligence from the seat of war, and the natural 
curiosity—suflicient to arouse even the _politico-apathetic 
Viennese—to know what course Austria really intends to take 
in the present crisis, musical matters are looking up, and the 
great composers, more fortunate than the generals of his Imperial 
Majesty, the Czar of all the Russias, are not quite eclipsed by 
the victorious commanders of the allies and their brave, de- 
voted troops. This musical activity, however, is more apparent 
in the concert-room than on the stage. In fact, the principal 
events at the theatre have been, if I may so express myself, of a 
negative character, inasmuch as they consisted of two farewell 
oa, that of Mdlle. La Grua, who took leave of the 
public here, with whom she has become a favourite, as Valentine, 
in Les Huguenots, and that of Mdlle. Marie Taglioni (a time- 
honoured name in the history de la danse), who executed her 
last entrechat in the ballad of Satanella. The élite of Vienna 
assembled to bid the charming votary of Terpsichore good-bye. 
The house was absolutely in a blaze with the toilets of the fair 
and noble daughters of Austria, who occupied the boxes, with 
their husbands and sons, impelled thereto, firstly, by the desire 
to witness the fascinating Marie once more before she left, and, 
lastly, though not leastly, anxious to follow the example set by 
the Emperor, Empress, and all the Court. To calculate the 
number of bouquets showered on the stage, and the sum they 
must have cost, at this advanced season of the year, would be a 
task for the Statistical Society, and, therefore, one which I shall 
not attempt; but, I should say, that there were enough to have 
supplied the Middle Row of Covent-garden Market for one day, 
and that the price would have been sufficient to gladden the 
hearts of half the horticulturalists round London. After the 

rformances were concluded, Herr Capel/meister Kaulich and 

is band serenaded Mdlle. Marie. Donizetti’s opera of Belisario, 
which has not been performed for a considerable time, will be 
revived next week. 

The Gesellschaft der Musikfreunde des Oesterr: Kaiserstaats 

ve their first concert in the Grosser Redouten-Saal, on the 3rd 
instant. They began their new campaign well, inasmuch as the 
core of the entertainment of the 3rd instant was composed of 
works by three great masters—Mozart, Weber, and Mendelssohn, 
but they might have chosen something better to end with than 
Herr Richard Wagner’s overture to Avenzi. With all respect for 
Dr. Franz Liszt’s opinion, I cannot help exclaiming with Desde- 
mona, “O! most lame and impotent conclusion!” The concert 
opened with a symphony in C major, by Herr R. Schumann. 

To turn from profane to sacred music, I may inform you that 
the Namensfest, or Saint’s day, of her Majesty the Empress 
Elizabeth, was solemnized by the performance of a grand mass 
in St. Annakirche, on which occasion the so-called “ Mariazeller- 
Messe,” by Haydn, a hymn to Saint Elizabeth (with full 
accompaniment), by Herr Ferdinand Schubert, and a “Salve, 
Regina” by Franz Schubert, were performed, under the 
direction of Herr Ferdinand Schubert. At the conclusion of 
the above pieces, Herr Schubert performed an organ prelude, in 
which he blended the national melody of Austria. When I have 
added that Mad. Clara Schumann-Wiek, and Herr Gade, the 
composer, are shortly expected, I have exhausted my stock of 
news until next week, and shall, therefore, conclude my letter. 


Mitay.—(From our own Correspondent, 9th Dec., 1854.)—At 
the Teatro Carcano, J/ Domino Nero has been succeeded by 
Verdi’s Zrnani. The mise-en-scéne of the latter has been most 
indifferent, and reflects but little credit on the management. 
The principal parts were sustained by the prima donna, Signora 
Donati; the tenor, Signor Biundi; the baritone, Signor 
Ferrario ; and the basso, Signor Mirandola. J/ Barbiere will be 
produced also, at this theatre, in a few days. 

At the Teatro Re, a r countryman, blind from his birth, 
named Giuseppe Picchi, has, during the last week, made quite a 
furore in this theatre, by his playing many of the most difficult 
arias (with variations) from the modern operas upon a simple 
fife, without keys, and which can be purchased for the value of a 
third part of a penny—The season of the T, R, Canobbiana 





closed on the 30th ult. with selections from Za Fiorina, Il Pirata, 
and Don Bucefalo. 

Beruin.—(From our own Correspondent)—The series of 
Sinfonie-Soiréen has been brought to a close for this year. The 
fifth took place last week, the rooms being required for the 
solemnization of certain festivities incident to the approaching 
Christmas season. The programme was interesting. It com- 
prised Haydn’s symphony in C major, Cherubini’s overture to 
Les Abencerages, and Beethoven’s overture to Coriolanus, and 
Pastoral Symphony. All the pieces were well executed, and 
the numerous audience were not chary of their applause.“ At 
Zimmermann’s third Quartet-Versammlung, I had the pleasure 
of hearing an admirable performance of several works by some 
of the great masters ; among others, Mendelssohn’s quartet in 
E minor, and Haydn’s in D major. Mad. Clara Schumann’s 
concert on Monday, and Herr Liebig’s on Tuesday, presented 
nothing worthy of particular comment. Among the visitors 
here at present is a Herr von Biilow, one of Liszt’s best pupils. 
This gentleman played at the last meeting of the Neue Berliner 
Liedertafel. He intends giving, next week, a concert of his own, 
at which he will execute several compositions by Liszt. Meyer- 
beer has left for Vienna, to be present at the first representation 
of L’ Etoile du Nord. 

Great preparations, and many discussions, are taking place 
daily respecting the grand opening of La Scala on the 26th inst. 
Marco Visconti is being rehearsed for the first opera. 

Venice.—La Vestale of Mercadante, sustained by the Signore 
Orecchia, Corvetti, and the Signori Liverani, Mazzanti, and 
Latry, has had a favourable reception. 

Genoa.—At the Teatro Carlo Felice, 27 Birrajo di Preston 
has been produced for the last opera of the autumnal season, 
eviews by the prima-donna, Signora Borsi-Deleurie ; the 
tenor, Sig. Stecchi-Bottardi; and the buffo, Sig. Frizzi. The 
performance had but an indifferent reception. 

Nicz.—J/ Furioso of Donizetti has been represented, executed by 
the prima-donna, Signora Marietta Villa; the tenor, Sig. Ferrari; the 
barytone, Sig. Marra; and the buffo, Sig. Grandi. 

gaccio.—Luisa Strozzi, by the Maestro Sanelli, has been warmly 
received. The principal artists were Signora Carolina Guerra, and the 
Signori Banti, Bentivoglia, and Mingozzi. 

Botogna.—At the Teatro Comunale, J/ Barbiere has been 
given, sustained by Mad. Persiani ; the tenor, Sig. Galvani; the 
baritone, Sig. Corsi; and the buffo, Sig. Scalese. 

PateERMo.—At the Teatro Carolino, Verdi’s Attila has been given. 
The execution was indifferent on the first evening, but improved 
on successive representations. The principal executants were, the 
prima donna, Signora Carozzi; the tenor, Sig. Graziani; the 
baritone, Sig. Vitti; and the basso, Sig. Garcia. 


Royat Gattery or Itiustration.—Messrs. Grieve and 
Telbin opened on Monday evening their New Moving Diorama, 
illustrating the events of the present war in the Crimea. They 
have again judiciously availed themselves of the assistance of 
Mr. Stocqueler, whose acquaintance with military matters 
peculiarly qualifies him to lecture upon this subject. Mr. Stoc- 
gpa gave an illustrated lecture on the war, briefly sketched 
the events antecedent to the departure of the troops for the 
east, and followed their proceedings to the present time. The 
Diorama consists of illustrations of St. Petersburgh, Cronstadt, 
Constantinople, the shores of the Black Sea and the Crimea, 
with views of the departure of the allied fleetsfrom Varna, the 
landing in Kalamita Bay, the Battle of the Alma, charge of the 
Guards and Highlanders, capture of guns in the redoubt, the 
flank march through the forest, and the forts and harbours 
of Sebastopol, with various dioramic effects. The lecture was 
further assisted by diagrams, on a large scale, of bastions, 
parapets, gabions, fascines, etc. Mr. Stocqueler’s lecture 
cannot be too highly praised. His descriptions of the various 
incidents represented by the Moving Diorama are exceedingly 
interesting ; and no one, we are certain, could, in so few words, 
render a more satisfactory and lucid account of the great events 
now occurring in the Crimea. We strongly recommend all who 
are interested in the present campaign—and who is not !—to go 
to the Gallery of Illustration, and we promise them an ample 
reimbursement for their visit. 
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NOTICE. 


In accordance with a new Postal Regulation, it is absolutely 
necessary that all copies of Tus Musica, Wort, transmitted 
through the post, should be folded so as to expose to view the red 
stamp. 

It is requested that all letters and papers for the Editor be addressed 
to the Editor of the Musical World, 28, Holles Street ; and all 
business communications to the Publishers, at the same address. 

CoRRESPONDENTS are requested to write on one side of the paper 
only, as writing on both sides necessitates a great deal of trouble 
in the printing. 





To Oreanists—The papers on the Panopticon Organ are pub- 
lished in Nos. 28 and 32 of the present series. The article on the 
Leeds Organ will be found in No. 30; and the Review of the 
Organ at St. George’s Hall in Nos. 34, 35, and 37. 


TO CORRESPONDENTS. 


W. B. (Gray’s Inn).—Will our kind correspondent—who excels in 
so many styles, and has the gift of doing homage in graceful 
poetry to so many themes—excuse us. We are not political. 

A Mancuester Musician is very polite. Judging from the 
style in which he writes, we have no desire that he should change 
the opinion he entertains of the Musical World in general, and 
its editor in particular. We congratulate the profession on hav- 
ing a champion at once so modest, so courteous, and so eloquent. 

BraDrorD.—700 late for this number. The letter shall appear in 
our next. 
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In 1834, a number of English, Scotch, Welsh, and Irish 
singers, players, and composers, banded together, under the 
assumed title of The Society of British Musicians, and gave 
a series of six concerts in the Hanover Square Rooms. The 
experiment was very successful, and, the price of a season 
ticket for the series of performances being only one guinea, 
the tax was considered moderate by the friends and well- 
wishers of the associated musicians, who flocked to the 
concerts in good round numbers, and applauded the efforts 
both of producers and executants, with genuine warmth. 
Everyone was satisfied. The members of the Society, 
pleased with the manner in which they had been appreciated, 
returned to their task with renewed ardour, and had the 
satisfaction of knowing that they were working upon a solid 
foundation, with a tolerable fund to fall back upon 
in case that public support should be slacker than at the 
first start. Some atrabilious critic, at the time (the editor 
of the late Harmonicon, we believe—who, to use his own 
language, would “flee precipitately” after the second move- 
ment of any of the British symphonies) attempted to throw 
the performances into ridicule, by calling them the “three- 
and-sixpenny concerts.” But in vain. The inauguration 
was auspicious; and had the incorporated musicians followed 
out the course they had begun, there can be little doubt but 
that, at the present time, they would have been in as prosperous 
and solid a position as the Société des Concerts of the Paris 
Conservatoire. At the same time, such a title as the Société 
des Concerts would, we think, have been both more appro- 
priate and more modest than that of Zhe Society of British 
Musicians—since, even at the commencement, when there 
was more colour than now for the appropriation of the latter 
(which events have shown to be simply absurd), a good half 
of our native composers did not belong to the association. 





We have no intention to write a history of the progress 
of the Society of British Musicians, from its foundation, in 
1834, up to the state of positive collapse into which it has 
degenerated for a considerable number of years past. This 
has been done already ; and few of our readers are un- 
acquainted with the various circumstances that have gra- 
dually brought the Society from the rank of an important 
and useful corporation to that of something as useless at it is 
insignificant and unmeaning. Let it suffice that, speedily 
losing sight of the principles upon which they started, the 
members were ultimately at loggerheads with each other, 
and disunion became the order of the day. Parties sprang 
up, each with a different idea, and each with a recognized 
leader. There were composers, who contested that the 
Society was intended exclusively for their benefit ; orchestral 
performers, who not only claimed the right to legislate with 
a strong hand, but to be paid for their services in the 
orchestra (a thing never dreamed of by the Paris Société 
des Concerts—a body corporate like the Orchestral 
Union, the members all giving their services gratuitously 
and sharing alike in the advantages and profits) ; and singers, 
and solo performers, who began to find it rather hard to be 
compelled to sing and play without remuneration, for the 
benefit of a number of individuals about whom they knew 
little and probably cared less. Thus, by degrees, the Society 
of British Musicians dwindled into a mere coterie, which, 
unable to get a hearing elsewhere, summoned its friends and 
the public, annually, to Mr. Erat’s Harp Saloon, in Berners- 
street, in order that they might bear witness to the genius 
and talent so much neglected by the world in ordinary. The 
name of the Society has now become a by-word. Nobody 
knows anything about it, and few beyond the circle of the 
members themselves are anxious to be informed. What, 
then, in the name of common sense, is the use of perpe- 
tuating the association? Why not dissolve it, and, by an 
appeal to the entire body-musical of the country, endeavour 
to form an institution more general in its influence, and 
more definite in its plans and application? 

Here, in the year 1854, after twenty years of existence, and 
more than twenty appeals to the public, we read, in half-a- 
dozen advertisements of the morning papers, that the Society 
of British Musicians has entered upon its twenty-first season, 
and is about to give its accustomed annual series of Chamber 
Concerts, at Erat’s Harp Saloon. The first thought of an un- 
initiated reader of these advertisements must be, “ What is 
the Society of British Musicians—and who are they that 
compose it?” Happily a printed circular enables us to supply 
the desired information. The members have been careful to 
publish their names; and we are thus in a position to tell the 
world who are those very gentlemen who pretend to represent 
the musical profession throughout the length and breadth of 
the British empire. Here they are—forty-one “members,” 
and fourteen associates :— 

Members —Messrs. T. Adams, E. Aguilar, J. Banister, H. C. Banis- 
ter, R. Barnett, W.S. Bennett ; Madame Bertini; Messrs. H. Blagrove, 
James Calkin, J. B. Calkin ; Miss Calkin; Messrs. J. Clinton, C. Coote, 
J. T. Cooper, W. Dorrell, W. Erat, A. Ferrari, W. Goodwin, H. 
Graves, J. H. Griesbach, A. Guest, W. H. Holmes, C. E. Horsley, H. 
Lazarus, C. Neate, E. Perry, W. L. Phillips, C. Potter, Sir Geo. Smart, 
Messrs. C. Severn, C. Steggall, Mus. Doc.; C, E. Stephens, S. J. Stephens, 
J. W. Thirlwall, H. J. Trust, W. Watson, W. H. Webb, J. Weelake, 
H. Westrop, IT. Westrop, and J. Zerbini. 


Associates—Miss C, Carbery, Messrs. W. H. T. Champion, C. F, 
Colchester, W. M. Foster, Miss M. Griesbach, Messrs. O. E. Hirst, G. 
H. Lake, T. Mellish, A. F, Mullen, W. Redfearn, J. Reynolds, T. Rey- 
nolds, G. J. Webb, and J. F. Whitehorn. 
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Well may an ignorant amateur exclaim—“How does it 
happen that a body which arrogates to itself the title of 
Society of British Musicians, should enrol so small a minority 
of the more eminent British professors in the catalogue of its 
members?” How, indeed! Let us, tmpromptu, and at 


random, compile a list of composers, players, and singers, |. 


who, though British, have nothing whatever to do with the 
Society now just come of age, and, therefore, as might be 
surmised, nothing to say to the representation of the art of 
music in this country :— 

E. J. Loder (composer) ; H.C. Cooper (violinist); John Barnett 
(composer); Arabella Goddard (pianist); Alfred Mellon (composer and 
per areal Henry Smart (composer and organist); Samuel Sebastian 
Wesley (organist and composer); Thomas Best (organist and com- 

oser); E. J. Hopkins (organist); George Cooper (organist); Frank 
Mori (composer); Sir Henry Bishop (composer); G. A. Macfarren 
(composer); W. C. Macfarren (composer and pianist); T. M. Mudie 
(composer); Mrs. Kate Thompson (pianist); H. Hill (alto); H. Jar- 
rett (horn); W. Howell (double-bass); M. W. Balfe (composer) ; 
W. V. Wallace (composer); Lindsay Sloper (composer and pianist) ; 
John Braham (singer); Sims Reeves (do.); Miss Dolby (do.); Miss 
Birch (do.); G. A. Osborne (composer and pianist); J. L. Hatton 
composer); Brinley Richards (composer and pianist); Henry Lincoln 
(rg and composer); F, B. Jewson (pianist and composer) ; John 

oss (organist and composer) ; Henry Leslie (composer); Oliver May 
oa pianist, and composer); Henry Wylde (composet and con- 
uctor); J. B. Chatterton (harpist); Mra. Anderson (pianist to the 
Queen); Mr. Lucas (composer and violoncellist); Clara Novello 
eters T. Harper (trumpet); ©. Harper (horn); Louisa Pyne 
singer); George Kiallmark (pianist and composer); John Barnett, 
jun. (pianist); J. Richardson (flautist); J. Willy (violinist); T. G. 
d (composer); Howard Glover (composer); E. Fitzwilliam (com- 
poser); E. Chipp (organist and composer); J. Walmisley (composer); 
A. Nicholson (oboist) ; G. Anderson (director of the Philharmonic) ; 
John Ella (director of the Musical Union), &c., &c., &e. 

We could multiply this list, ad infinitum; but we have 
made it long enough to serve the purpose in hand. We put 
it to any one of sane mind, what right have the knot of pro- 
fessors, previously quoted, to assume for themselves the name 
and title of Society of British Musicians, when more than 
half the most eminent musicians of the country are not in- 
cluded in their ranks? Admit that many of these last, 
having seceded, were consequently once members; why then 
have they seceded?—and why have others invariably de- 
clined to join? It is as though the treasury of Coutts and 
Co. being emptied, or nearly emptied, the words “Coutts and 
Co., bankers,” were still emblazoned on thedoors of the ancient 
mansion in the Strand. But the gist of our argument rests 
not here. The real truth of the matter is “in a nutshell.” 
The notion of a Society like the Society of British Musicians 
was false and fallacious. Based on that system of protection 
which is going as fast as possible “to the dogs,” unhonoured, 
and unregretted, it could not possibly endure ; and this was 
evidently the opinion of the Society itself—since, many years 
ago, the introduction of works of foreign composers was re- 
sorted to, as a means of enticing the public. The innovation 
failing, however, simply established the fact that the Society 
was altogether and primitively unnecessary; and the longer 
it drags on its weary existence, the more generally will this 
conclusion be arrived at, by professors, amateurs, and the com- 
munity at large. What, indeed, can be the actual condition ofa 
Society, which, year after year, does nothing but give, asa 
sign that it still exists, a series of chamber concerts of inferior 
calibre? What is the use of such a Society?!—and what 
reason has it to appeal to the public for patronage? Pro- 
fessors of acknowledged reputation can derive no benefit 
whatever from having their compositions performed, or from 
performing themselves, in a small room, before a small audi- 





ence of indulgent friends and relations ; and those who have 
yet to be acknowleged can gain little by the recognition of ° 
their merits on the part of a mere clique. They might, with 
as much reason, invite a select circle of acquaintances, to 
hear and pronounce on their essays by their own firesides. 
Under these circumstances, and with the views we honestly 
entertain, we cannot but regard the annual reappearance in 
public of what is termed (as it were by a sort of copyright in 
the title) The Society of British Musicians, as a very incon- 
gruous pantomime, which the sooner it is dropped the better 
for the respectability of the musical art in this country, 
and the better for the ultimate prospects of its followers. 








M. JoLiien.—We hear, from authority on which reliance can 
be placed, that M. Jullien has entered into arrangements with 
Mr. Gye to commence another series of concerts at Covent 
Garden Theatre ; and that, among other engagements, one has 
been concluded for the season with the great German violinist, 
Herr Ernst. We have no doubt, however, that full particulars 
will be announced forthwith. 





PARIS. 


(From our own Correspondent.) 
Dec. 13, 1854, 


SunsHINE through the clouds. A break in the atmosphere, 
material, political, and artistic. A real and decisive success for 
an artist who has always commanded the respect and sympathy 
of musicians—Monsieur Berlioz. The Emperor’s first (qy. second) 
appearance in public this season, and the revival for that occa- 
sion of the greatest work of the greatest French composer, the 
immortal Muette (Masaniello) of Auber, who has made his dumb 
girl speak with the eloquence of nine orators. Such is the sum- 
mary of the week’s news. Now for the details, 

On Sunday last, L’Enfance du Christ, the trilogy or oratorio 
of M. Berlioz, was performed at the Salle Herz, the first time 
that the complete work had been presented before the public. 
Whatever may be the opinions as to the merits or demerits of 
M. Berlioz, this much at least is certain; he is a man of original 
genius—he borrows from none, and his inspiration is drawn from 
himself alone. Therefore no one can claim an interest in any 
success he may obtain, nor appropriate a portion of the plaudits’ 
which were so lavishly bestowed on Sunday last. 

Tt is an unquestionable fact that, while light and lively music 
has flourished at the Parisian theatres, music which appealed to 
higher and nobler sympathies, has fallen into disrepute. It 
seemed as though the French intelligence was incapable of em- 
bracing both at once, and that public feeling was withdrawn 
from the more pure and refined, to dally with the charms of the 
gayer and prettier fair one. From time to'time,some unques- 
tionable inspiration of genius has recalled the fickle public to its 
admiration of true art, and, ashamed of its past indifference, it 
has all the more readily accepted the opportunity of humbling 
itself and exalting the artist whose genius has succeeded in gain- 
ing its affections. Such was the case on Sunday, and M. Berlioz 
produced a legitimate effect on an audience including almost 
every artist and literary man in Paris. For nearly a fortnight, 
every reserved seat had been taken in advance; the few “ unre- 
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served” were filled directly the doors were open, and hundreds 
were turned away unable to obtain admission. M. Berlioz him- 
self directed the orchestra, which comprised in its ranks most of 
the best artists now in the metropolis. Perhaps on that very 
account it had been impossible to have as many rehearsals as 
were desirable, and therefore the orchestra hardly went as well 
as might have been expected—a fault which they will amend at 


each successive representation. 

L’Enfance du Christ is a sacred trilogy, of which M. Berlioz 
has composed both poetry and music, The poem is partly 
descriptive and partly dramatic, the link between the two, and 
connecting both, being formed by a “Récitant,” who performs 
the oftice of the Chorus in Greek tragedy. The first part com- 
mences with the dream of Herod, to whom it has been revealed 
in a vision :— 

* Ton heureux temps s’enfuit ! 
Un enfant vient de naitre 
Qui fera disparaitre 
‘Yon tréne et ton pouvoir.” 

Herod consults the Hebrew soothsayers, who inform him that 
his dream is true, and that his safety can only be bought by a 
massacre of all the new-born innocents, The scene changes to 
the stable in Bethlehem, where a chorus of angels admonishes 
Mary and Joseph to depart, with the child, into Egypt. 
The second part describes the flight, and opens with 
a chorus of shepherds; the main incidents of the flight 
are declaimed by the Récitant, and the part concludes with 
a chorus, “Alleluia.” The third is the arrival at Sais; the 
Récitant describes the return of the Saviour to his country, to ac- 
complish the sacrifice whereby the world shall be saved, and the 
trilogy concludes on the word “ Amen,” with a chorus full of 
poetic and religious splendour. The principal parts are the Virgin 
Mary (Madame Meillet, from the Théatre-Lyrique), Joseph (M. 
Meillet, from ditto), Herod (M. Depasio from the Grand- 
Opéra), Un Pére de Famille (M. Battaille, from the Opéra. 
Comique), Récitant (M. Jourdan, from the Opéra-Comique). The 
Récitant commences the piece by announcing the birth of Jesus. 
A nocturnal march is heard, an armed troop advances, and the 
orchestra plays a symphony of military and warlike character. 
Polydorus and a centurion appear, and a short dialogue ensues. 
Then follows Herod’s dream—a melancholy air is sung to a 
vigorous and graphic accompaniment, which, ere long, changes, 
and the orchestra repeats the fears of the tyrant, and becomes 
his echo, This is succeeded by the scene between Herod and the 
Hebrew deviners. These last proceed to their incantation—an 
orchestral piece where the mournful notes of the horn are inter- 
mingled with the deep sounds of the double basses, producing an 
effect at once original and striking. This section of the first part 
winds up with a chorus denouncing the innocents ; “ Oui, oui, 
par le fer qu’ils périssent,’ which is remarkable for energy and 
force. And now the scene changes to the stable of Bethlehem : 
a calm succeeds the storm, and nothing can be more simple and 
touching than the opening air, which was so well sung by 
Madame Meillet. 

*O mon cher fils, donne cette herbe tendre 
A ces agneaux qui vers toi vont, bélant ; 


Ils sont si doux! laisse, laisse—les prendre, 
Ne les fais pas languir, 6 mon enfant.” 


The melody is delicious, and with the accompaniment of the 
vivloncellos, paints an admirable picture of happiness and peace, 


of the organ (played by Madlle. Sophie Dulcken), brings the first 
part to a conclusion. 
The second part is in no way inferior. An orchestral prelude 
leads to a chorus of shepherds, which is succeeded by an air for 
the Récitant, which was encored, and the part concludes with 
“Hallelujah” (chorus), The Récitant’s air is delicious, and would 
of itself have ensured success ; it was well sung by M. Jourdan, 
and constantly interrupted by bursts of genuine applause. 
In the third part, the Virgin and Joseph have arrived at Sais, 
footsore and weary. A chorus of Romans and Egyptians is 
heard, and the Virgin is afraid. But none can be found who will 
give shelter to the way-worn traveller. The Father ofa Family 
at last pities their condition, and affords them shelter; and, 
in reply to his queries, Joseph answers :— 
* Elle a pour nom Marie ; 

Je m’appelle Joseph, et nous nommons 

L’enfant, Jésus,” 
These words were sung to a strain of musi¢e so sweet and 
tender, that they compose a little religious poem of themselves, 
The dialogue between Joseph and the host is followed by a trio 
for two flutes and a harp; and an unaccompanied chorus, blessing 
the Virgin and child, as they sleep, terminates the work. 

M. and Mdlle. Meillet, MM. Jourdan, Battaille, and Dépassio, 
deserve much praise for the excellent manner in which they sang 
the music allotted to them. M. Berlioz has been more than 
once reproached with obtaining his effects entirely from great 
masses of sound—in other words, from noise and clamour. To 
this he has replied by a composition distinguished from first to 
last by grace, innocence, tenderness, and naiveté—violins, tenors, 
violoncellos, two flutes, and two hautboys, form the combination 
of instruments by means of which he has mainly produced 
his effects. The choruses also are written with a rare sobriety, 
and some critics too have remarked that M. Berlioz, in his 
choral writing on the present occasion, “seems to have been 
guided by the same hand which directed Palestrina when he 
traced the edifying strophes of the Stabat Mater.” The composer, 
they insist, “has imparted to Joseph and Mary that charm of 
effect and colouring which we find in the pictures of the great 
Italian school ;” and the conclusion of the first part, they continue, 
“more particularly resembles a painting of Perugino or Fra 
Angelico—the same simplicity in the production of effect, the 
same impression produced on the sensibilities of the audience in 
one case and the beholders in the other.” ‘ 

M. Berlioz was greeted with enormous cheers at the con- 
clusion, and re-called some twenty times. I trust the success he 
has obtained will encourage him to push onward in the same 
course, and that we shall in due time have the “boyhood” and 
“manhood” of the Saviour from the same pen. L’Lnfance du 
Christ is to be repeated on Sunday, the 24th instant. 

The Emperor went to the Grand-Opéra on Wednesday, for 
the first time this season. La Muette de Portici was performed, 
with Gardoni (Masaniello), Massol (Pietro), Mdlle. Pouilley 
(Elvira), and Cerito (Fenella). In addition to this, Mad. Guy 
Stephan danced in the divertissement of the first act ; Malle. 
Robert in that of the second ; and Mdlle. Rosati, a pas interpo- 
lated in the third. Auber himself had for some weeks super- 
intended the rehearsals, and the benefit of his counsels was 
manifest in the great improvement of the orchestra, and the 
admirable manner in which the choruses were given. Gardoni 
sang like an artist as he is, and with great taste; but his 
physical powers were taxed somewhat beyond their capacity. 





The chorus of Angels counselling flight, with an accompaniment 





There is little in common between the slender and graceful 
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figure of Gardoni, and the vigorous, broad-shouldered, revolu- 
tionary fisherman of Naples. M. Massol’s Pietro is known to 
all the world ; but M. Massol is not so young as he was, and 
seems to have forgotten how to sing, as of old. Mdille. Pouilley 
who made her début in Elvira, is about twenty-two—very fair, 
and not ill-looking. Her voice is alight soprano, of no great 
compass, but agreeable enough. She has been well taught, and 
the impression she made was favourable, but she excited no 
enthusiasm. Mdlle. Cerito was graceful and animated as Fenella, 
but her face was inexpressive, and her acting unmeaning. Her 
whole performance, indeed, was rather that of a dancer than an 
actress. She looked as though she longed to burst into dancing, and 
one could not but regret that she did not sweep round the stage 
with one of those bounding and energeticmovements for which she 
was so famous. Last, not least, comes Mdlle. Rosati, for whom 
was reserved a real ovation, and who executed one of those 
short, sharp, crisp, and “ravishing” steps, made up of one entre- 
chat divided into a thousand, 
“ Her feet from out her petticoat, 
Like little mice stole in and out, 
As though they feared the light.” 

and then, suddenly changing the character of the dance, she 
swept up to the footlights in two bounds, and danced defiance at 
the audience. The Emperor led the applause; the pas was 
encored, and Rosati recalled amid a hurricane of approbation. 

M. Gueymard has been suffering from cold, and unable to sing 
but once in the Huguenots during the past week; he has now 
recovered. Meyerbeer’s chef-d’euvre will be performed three 
times a week until further notice, and the Parisians again are 
able to applaud and fée their idol, Sophie Cruvelli. Les Vépres 
Siciliennes is in full rehearsal, but cannot possibly be produced 
before the end of January. Sig. Verdi presides at the rehearsals, 
M. Crosnier has reversed M. Roqueplan’s decision, and has 
determined that the masked balls shall take place at the Grand- 
Opéra as usual—the first, with an orchestra of two hundred 
musicians, conducted by Strauss, will take place on Saturday, 
the 23rd instant. 

Mad. Ugalde has signed an engagement for four years with the 
Opéra-Comique, and will make her début in a few days. 
M. Perrin, the director, loses no opportunity of strengthening 
his troupe, which, next year, will be really first rate, with three 
such “prima donnas” as Ugalde, Marie Cabel, and the in- 
comparable Caroline Duprez. 

Le Tre Noze, of Sig. Alary, was performed twice at the Ita- 
liens with such indifferent success that it has been laid aside for 
Semtramide and the Barbiere, which will hold the stage until the 
production of Sig. Verdi’s Zrovatore at the beginning of next 
month. The Thédtre-Lyrique has closed its doors three 
nights this week for general rehearsals of M. Adolph 
Adam’s (of the Institute) new opera Le Muletier de Toledo. 
I shall probably apprise you of its production in my next. 
While one portion of the troupe has been rehearsing M. Adam, 
the other has been busily engaged with Der Freischiitz, which 
will be produced at the commencement of next month. 

While your armies are valiantly combating side by side with 
those of France, in the Crimea, M. Alphonse Leduc, who has 
for some time been favourably known to the Parisian public, 
has produced an IJnkermann Quadrille, and another called the 
Flotte Anglo-Frangaise. Both are possessed of considerable 
merit, and have had much success here. British quadrille 


players may safely ally themselves with their French brethren 
in patronising a deserving musician. 





— 


ORIGINAL CORRESPONDENCE. 





THE HARMONIC UNION. 
(To the Editor of the Musical World.) 


Srr,—I am not in the habit of noticing any anonymous communi- 
cations, but as you have inserted one in your last paper which refers to 
a rumour that, I understand, has been industriously circulated, I think 
it due to the Society to offer an immediate explanation, so that if there 
is any cause for blame, it may fall in the proper quarter. 

On the 28th September, when the Society’s year was on the eve of 
expiration, a meeting of the directors took place, and an account of 
the liabilities of the Society was presented. Some of the retiring direc- 
tors preferred to take upon themselves certain liabilities rather than 
make a cash contribution to a general fund out of which the liabilities 
should be paid. The following extract from the minutes will make 
this clear. 

“A proposition was made by Mr. Stroud, that he and Messrs, 
Lockyer, Roodhouse, and Cook, were willing to take upon themselves 
the claims against the Society of Messrs. Benedict, Simmons, Sander- 
son, T'yler, and Ashby. 

“ Whereupon, it was resolved, 

“That such proposition be accepted, and upon the secretary receiving 
intimation from the said claimants that their several claims are 
satisfied or withdrawn, the afore-named gentlemen be relieved from all 
further liability for the season just closed.” 

I subsequently made inquiry whether the said liabilities had been 
discharged, and received the following communication :— 

“London, Nov. 6, 1854, 

“Dear Sir,—We think it right to inform you of our proceedings 
with reference to the resolution of the Board under which we, with 
Messrs. Cook and Lockyer, undertook the settlement of the following 
claims against the Harmonic Union, 1853, viz: 


£ s. d. 

“Mr. Benedict 84 0 0 
“Mr. Tyler oie ees eee 48 0 0 
“ Mr. Ashby «it ik mal 918 0 
“Mr, Simmons ase oa wel 7 00 
“Mr, Sanderson a aia Nie 22 0 
£151 0 0 


“ As to the first amount, the following copy of a letter received from 
Mr. Benedict will satisfy you that no claim will be made by that 
gentleman against you or any other member of the Board :— 

“*2 Manchester Square, Nov. 3, 1854. 

“¢Dzar Srr,—I will agree to the arrangement you propose, that 
you and Mr. Lockyer shall pay the amount due to me by the Harmonic 
Union, viz., £84. 

**T am, dear Sir, yours faithfully, 
“© J, BENEDICT.’ 

“Mr. Tyler’s matter is in course of settlement, and in a day or two 
his letter to the effect you wish shall be sent you. 

“Mr. Ashley’s claim will be settled as soon as we can meet with that 
gentleman. Mr. Simmons and Mr. Sanderson are both paid, as I be- 
lieve you are aware, 

“We are, dear Sir, yours faithfully, 
(Signed) “ T, Roopuovsz, 

“HH. J. Lias, jun., Esq.” “ Henry C. Srrovp. 

Upon seeing the note in your paper, last Saturday, stating that there 
was a report that “the Harmonic Union owes Mr. Benedict an arrear 
of about £80, which he is unable to obtain,” I wrote to Mr. Stroud, 
and received from him a note, in which he says that he will imme- 
diately put himself in communication with Mr. Beuedict, and get his 
authority to give an unequivocal contradiction to the report in the next 
number of the Musical World. 

I have to-day been informed that Mr. Stroud has been unable to see 
Mr. Benedict, and that, therefore, unless I wrote, no contradiction 
would appear. 

It is not necessary for me to make any further comment, because it 
must be evident upon whom the onus rests, if Mr. Benedict is not 
settled with. I think it proper to add, that none of the gentlemen 
who undertook the settlement of Mr, Benedict’s claim are at present 
directors of the Harmonic Union. 

I an, Sir, yours faithfully, 
Hzyky Joun Liss, jun. 

5, Exeter Hall, Dec. 7th, 1854. Hon. Sec. 

P.S.—Sir,—In reply to various rumours inserted in your paper, I 
am desired to inform you that, to meet the wishes of a large number of 
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our subscribers, the concerts of the Society will in future take place in 
the Hanover-square Rooms, and that Herr Molique has been appointed 
conductor for the season. 
Yours faithfully, 
Heyy Jonun Lis, jun, 


13th Dec., 1854. Hon. Sec. 





THE ORGAN, 
To the Editor of the Musical World. 


Srr,—I have been much interested with your admirable and instructive 
articles lately, on the subject of organ building, and feel assured you 
render infinite service to the profession, as well as to the science, by 

iving publicity to the results of your knowledge and experience. I 
“~ but little acquaintance with the mechanical details of an organ, 
and I beg, therefore, to inquire, what is the effect, in a musical point of 
view, of the diaocton which is introduced into all Mr. Holdich’s organs, 
and, according to his account, doubles the power of every stop? 

I quite coincide in your observations as to the quality of tone in his 
last new organ, which struck me as particularly harsh and disagreeable, 
and I am at a loss whether to ascribe this to the diaocton or to the 
defective ear of the builder. No doubt, in organ building, the character 
of tone depends more on the artist’s perception of what is beautiful in 
quality than in any other instrument; and 1 have as little doubt that it 
is owing to the want of this perception that, during the last twenty or 
thirty years, so many new organs have been set up in England, more 
unpleasant and unmusical in quality than in any continental city. 

Apologising for this intrusion, I am, Sir, yours obediently, 

Aw AMATEUR. 








THE MUSIC PUBLISHERS’ CIRCULAR. 


In this column it is the intention of the proprietors to publish 
every week, the titles of all the new publications of the pre- 
vious week. Music Publishers are requested to forward their 
lists, addressed to the Editor, at the office, 28, Holles-street, 
by Thursday evening. 

. da 


Bellini—Selection from La Sonnambula (suitable 
for presentation — see 

Brown, A. H.—Magnolia, Valse & la mode 

Burgmiller, Fréd.—Grand_ valse brillante sur 
“ La Promise” ape ee 

Briccialdi, G.—Op. 73, fantaisie sur ‘‘ Moise,” de 
Rossini, flute, piano accompaniment » 

Beriot, Ch. de—Op. 92, nocturne es cae 

Beriot, Ch. de, & Osborne—Op. 9, Trois duos de 
Salon : 

No. 1—Preciosa, de Weber, 
2-—)’Amitié, théme allemand, 
3—le Carnaval Russe, (each) = 

Bennett, A.—When the winds are breathing low R. Ollivier 
Barry, C. A.—Music of thy voice = ee ” 
Braine—Hope of return .., ie eee vee ” 
Celli—Geumra ... oan ae al ” 
Elliott, J. W.—To the clouds, bass song Tessel & Co, 
Grattum—Merkenstein Duet... a .. BR, Ollivier 
Goria, A., Op. 72 —Etudes de Style et de Mécanisme: 

No. 1—Réverie, 
2—Danse Villageoise, 
3—MéElodie expressive, 
4—Tdylle, 
5—Cantiléne, 
6—Marche Tcherkess (each) 

» Op. 73—Fantasie Caprice, sur “ Pre 
aux Clercs” ay 
J. K. T.—Dreams of Life ee ee $90 
Junsa, Leopold—“Spring Gifts,” Morceaux de 
Salon for the piano: 
No. 1—Happiness .., eee 
2—Waltz, caprice se 

3—A Conversation ea6 

Mendelssohn—Set not the jug so near my nose, 
(Tiirkisches) ,,, ne tie 


Boosey & Sons 0 
Wessel & Co. 0 


Schott & Co. 0 


”» 


orb ow 


bo wb 


Schott & Co. 
” 
R, Ollivier 


Wessel & Co, 


Tue Mosic PusiisHers’ CircuLAR—continued. 


” 
~ 


Mangold, Charles—Op. 19, Trois Romances sans 
paroles, duos for violin and pianoforte : 
Naumann’s Lady of the Lake Waltzes ,., ove 
L’adieu ove see oe * 
Elégie ase oe ose eee 
Réverie d’amour ase - 


Schott & Co, 
Mills 


Solitude sie eee 
m Three Etudes Mélodiques—each .., 
Oberthiir C.—Réminiscences de joie—violoncello 
and piano ae ose 
» Le mal du pays—Ditto 
St. Mare, E.—Beaumont Polka ... eee . 
Schenkenlied, for two tenor and two bass voices, 
score and parts we ht ose a 
Singer et Bilow—Fantaisie concertante sur 
Tika, solo for violoncello. 
Serais, F.—Op. 14, Morceau de concert, with ac- 
companiment for piano ... eee ” 
a » orchestra 


Wessel & Co, 

R. Olivier 
Wessel & Co. 
Schott & Co. 


Varna Valse aa + aye 
Wrighton—Think, before you speak 
Léfebure, Wély—Juanita, séguedille 
Ascher, J.—L’Espérance me ase , 
Bonner, Henri—Le Feureaur Polka... ae 
Clare, Henri St.—The last rose of summer, 
piano... ooo 
Le Duc, Gustave—Lord Raglan’s March 
Joannes, Guillaume—Polka des Zouaves 
Forster, S. C.—Little Annie May, song 
Farrar—Lucille Waltz Seg ee? 
Milburn—Enmigration Polka _... ace a 
Wilson, W.—Champagne Polka eve vee 


Boosey & Sons 
R. Ollivier 
Wessel & Co, 
Jewell & Co, 
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ADVERTISEMENTS. 








MS REBECCA ISAACS begs to announce to her 

pupils and friends that she will RETURN from her provincial 
tour on Monday next, Dec. 18. All communications to be addressed to 
her private residence, 521, New Oxford-street. 





ERR C. GOFFRIE has the honour to announce that 

he will give THREE SOIREES MUSICALES, on Wednesdays, 

December 20, January 3 and 17, at 76, Harley-street, assisted by the 

most eminent artists. Programmes and tickets to be had at 76, Harley- 
street, and of Herr Goffrie, 1, Alfred-place, Bedford-square. 





O ORGANISTS.—The Allegretto Movement from 

Mendelssohn’s Symphony to the Hymn of Praise, arranged from 

the Full Score for the Organ, by J. M. Dunstay, Organist of St. Mary, 

St. George in the East, and Assistant-Organist of St. Andrew Undershaft, 
London, J. A. Novello, 69, Dean-strect, Soho, and 29, Poultry. 





‘i MUSICIANS.—Performers on Reed or Brass Instru- 

ments in want of situations in the Militia, &c., are requested to 
call and register their names and addresses at Boosey and Sons, Military 
Musical Instrument Manufactory, 28, Holles-street, Cavendish-square. 
No charge whatever made. 





TMHE LONDON ORCHESTRA. —Conductor, Mr. 

Frank Morr; Leader, Mr. Turrtwatt. Including Messrs. Barret, 
Lazarus, Baumann, Rémusat, Lovell Phillips, Prospére, Cioffi, Zeiss, 
Tolbecque, Nadaud, Chipp, &. For terms apply to Mr. A. Guest, 1, 
Kingston Russell-place, Oakley-square, Camden-town, or Messrs, Cramer, 
Beale, and Co., 201, Regent-street. 





ARMONIC UNION. —Coynuctron—HeErr MOLIQUE. 
Organist, Mr. W. RAE.—In accordance with the wish of a large 
number of the subscribers, the concerts will in future take place in 
Hanover-square Rooms, under the direction of Herr Molique. Attendance 
at 5, Exeter-hall, every evening, from 7 till 10, to receive subscriptions 
and the names of amateurs desirous of joining the band or chorus. 
HENRY JOHN LIAS, Jun., Hon. Sec, 
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M* AND MRS. PAGET (R.A.M.), Vocalists, Bass and 
Contralto. Communications relative to Concerts and Oratorios to 
be addressed, Atherstone, Warwickshire, 


NGLISH GLEE AND MADRIGAL UNION.— 

Mrs. Endersohn, Mrs. Lockey, Mr. Hobbs, Mr, Lockey, and 

Mr- H. Phillips, having returned from their provincial tour, are open to 

engagements. All communications to be made to R. Carte, Secretary, 
100, New Bond-street. 








R. GEORGE GENGE respectfully announces that his 

Annual Concert and Ball will take place in Freemasons’ Hall, 

Great Queen-street, on Tuesday Evening, the 9th of January, 1855. 

The Concert will commence at Nine o’clock: the Ball at half-past Ten. 

Tickets, 5s. each, may be had at the Hall, and of Mr. George Genge, 
Peckham Grove, Camberwell. 


IGNOR MARRAS’S GRAND MORNING CONCERT 

in Aid of the Ventnor Patriotic Fund will take place on Wednesday, 

December 20, at Steephill Castle, A. Hambrough, Esq., having kindly 

offered his splendid rooms for the occasion. Eminent artistes from 

London will kindly give their valuable assistance. The Concert will 

begin at half-past One o’clock precisely. ‘Tickets may be had at Moor’s 
Library, Ventnor, Isle of Wight. 


T. MARTIN’S HALL.—Hanpew’s MESSIAH, with 
Mozart’s Accompaniments, will be performed on Wednesday, 
December 20, under the direction of Mr. Jonn Hutian. Principal 
Vocalists :—Mrs. Sims Reeves, Miss Julia Bleaden, Miss Palmer (her 
first appearance); Mr. Sims Reeves, Mr. Thomas (his first appearance). 
Tickets, 1s.; galleries, 2s. 6d ; stalls, 5s.; may be had of the music- 
sellers; and at St. Martin’s-hall. Commence at half-past Seven, 


ACRED HARMONIC SOCIETY, EXETER HALL.— 
Conductor, Mr. Costa. Friday next, December 22nd, Hiandel’s 
MESSIAH. Vocalists :—Madame Clara Novello, Miss Dolby, Mr. Sims 
Reeves, and Herr Formes, with Orchestra of (including 16 double basses) 
nearly 700 performers. ‘Tickets, 3s.; Reserved Seats, 5s.; Stalls, 10s. 6d. 
each, or Subscriptions, One, Two, or Three Guineas each, may be taken 
at the Society’s Office, No. 6, in Exeter-hall. Subscribers now entering 
will be entitled to double tickets for this performance. 


R. CHARLES SALAMAN’S TWO LECTURES 

on the ANCIENT KEYED-STRINGED INSTRUMENTS, 
and on the INVENTION AND DEVELOPMENT OF THE PIANO- 
FORTE, illustrated by rare specimens of obsolete keyed-stringed 
instruments, by diagrams, and by music, will be delivered on Tuesday 
evenings, Jan. 9th and 16th, 1855, at the MARYLEBONE LITERARY 
AND SCIENTIFIC INSTITUTION. Reserved seats, 3s. ; unreserved, 
2s.; gallery, 1s.; at the principal music shops, of Mr. Salaman, 
36, Baker-street, and at the Institution, Edward-street, Portman-square. 


ONDON SACRED HARMONIC SOCIETY.—On the 
Thursday before Christmas Day, Handel’s MESSIAH. The 
Band and Chorus will consist of nearly 800 Performers. Leader, 
Mr. H. Biracrove; Cenductor, Mr. Surman, Founder of the Exeter 
Hall Oratorios. Tickets, 2s., 3s., 5s., and 10s. 6d. each. The Sub- 
scription to the Society is One, Two, or Three Guineas per annum. 
Subscribers or Members now joining will receive Four Tickets for the 
Performance on the 21st inst. Reserved Seat Subscribers are presented 
with a copy of the Messiah. Books of the words, with 16 pages of the 
Music, 6d. each. Oratorio complete, 4s. Only Office, No, 9, Exeter-hall. 




















ADLLE. ANNIE DE LARA has the honour to an- 
nounce that the first of her THREE SOIREES MUSICALES 
will be given at her residence, on Thursday, the 28th instant, under the 
most distinguished patronage, in aid of the “Crimean Army Fund.” 
She will be assisted by the following artistes :—Mesdames Paravalli, Mrs. 
Erskine Williams, and Madlle, Annie de Lara; Signors de Paravicini, 
De Petris, Kinni, Onorati, and Signor Bottura. Pianista, Signor Albert 
de Freuchel, Member of the Académie Royale, Berlin, his first appearance 
in England. Violin, Mr. Viotti Collins. Conductors, Signor G. Operti 
and Mr. Maurice Davies. ‘Tickets for the three, £1 1s., or 10s. 6d. each, 
to be had at Cramer, Beale, and Co., Regent-street ; R. W. Ollivier, 19, 
Old Bond-street, and at Madlle. Annie de Lara’s residence, 14, Tor- 
rington-square, arly applications necessary, 








ONCERTINA CONCERT.—Miss Lavinta Mary 
TaYLor begs to announce her Annual Grand Evening Concertina 
Concert, on Monday, December 18, 1854, in the Large Room of the 
London Tavern, City, on which occasion she will be assisted by the 
following eminent artistes:—Vocal, Madame and Mr. Weiss, Miss M. 
Wells, Miss J. Wells, and Mr. Montem Smith. Instrumental, Mr. 
Richard Blagrove, Mr. Distin, sen., Mr. G. Case, Mr. J. Case, and Mr. C, 
Blagrove. ‘Tickets, Dress Reserved Seats, 5s.; Reserved, 3s. 6d.; Un- 
reserved, 2s.6d. To be had of all music-sellers, the London Tavern, and 
at S. C. Taylor’s music warehouse, 84, Leadenhall-street, City. 





(CHRISTMAS PRESENTS. — The most appropriate 

offerings for this Season of Festivity, are those which tend 
to the promotion of Health and Personal Attraction— none can 
be more acceptable than ROWLAND’S MACASSAR OIL, for 
imparting a transcendent lustre to the Hair, and sustaining it in deco- 
rative charm. ROWLAND’S KALYDOR imparts a radiant bloom to 
the Cheek, and a delicacy and softness to the Hands, Arms, and Neck ; 
and ROWLAND’S ODONTO, or PEARL DENTIFRICE, bestows on 
the Teeth a pearl-like whiteness, and renders the breath sweet and pure. 
The patronage of royalty throughout Europe, their general use by rank 
and fashion, and the universally-known efficacy of these articles give them 
a celebrity unparalleled. Sold by A. Rowitanp & Sons, 20, Hatton 
Garden, London, and by Chemists and Perfumers.—Beware of spurious 
imitations ! 





HAPPELL’S FOREIGN MODEL PIANOFORTE— 
PRICE FIFTY GUINEAS.—This instrument has (unlike the 
ordinary cottage pianoforte) THREE STRINGS, and the fullest grand 
compass of SEVEN OCTAVES. It is strengthened by every possible 
means to endure the greatest amount of wear, and to stand perfectly in 
any climate. The workmanship is of the best description, the tone is 
round, full, and rich, and the power equal tothat of a Bichord Grand, 
The Case is of the most elegant construction in Rosewood, (vide the 
sketch), the touch elastic, and the repetition very rapid. Every possible 
precaution has been taken to insure its standing well in tune. Mr. Chap- 
pell especially invites the attention of the public, the profession, and mer- 
chants to the FOREIGN MODEL, feeling assured that no pianoforte, in 
all respects comparable, has hitherto been made in England at the same 
price. Every instrument will be warranted, and (if desired) exchanged 
within twelve months of the purchase. 50, New Bond-street, 
London. 


HE ROYAL PANOPTICON OF SCIENCE AND 
ART, LEICESTER SQUARE.—The Building comprises a large 
circular Hall, 100 feet in diameter, and 100 feet high, surrounded by 
three Galleries, and surmounted by a Dome, the whole gorgeously 
decorated in the Saracenic style of architecture. The Exhibition includes 
a splendid Fountain, throwing the water 100 feet, a Crystal Tank, 
holding 6000 gallons of water, for the display of Messrs. Heinke’s Diving 
Apparatus, of the Electric Light under water, and other subaqueous 
experiments, a Cosmorama of St. Petersburg with Portrait of the 
Emperor Nicholas, a Transparent Screen, 32 feet wide, and 36 feet high, for 
the display of Dioramic Views, of the Chromatrope, and of other optical 
effects; a magnificent Organ, containing 4,004 pipes, with the bellows 
worked by steam power, the richest and most powerful instrument of its 
kind in existence, on which a variety of Sacred and Operatic Music is 
performed daily at intervals, by Mr. W. T. Best, the Organist of the 
Institution; a gigantic Electric Machine, the largest ever constructed, 
the plate ten feet in diameter, with a large Leyden Battery attached ; 
Voltaic Batteries of high power on a novel principle; and in the two 
Galleries, a variety of machinery and manufacturing processes in action, 
including the Nassau Steam Printing Machine, a complete series of 
Whitworth’s Machinery, Kirby and Beard’s Pin and Needle Machines, 
Perkins’ Apparatus for the Combustion of Steel, Brock’s Ornamental 
Sawing Machine, Prideaux’s Patent Self-closing Furnace Valve for the 
preventionof smoke, &c.,an Ascending Carriage, Brett’s Electric Telegraph, 
&e., &e.; a selection of Sculpture, including Monti’s Veiled Figure, “The 
Houri,” executed expressly for the Institution, a Gallery of Pictures on 
sale, and other objects of Art. Distin’s celebrated Fliigel Horn Union 
every evening. Attached to the Institution are two Lecture Rooms, in 
which demonstrations are given several times daily, in various branches of 
Science and Art, and Lectures delivered from time to time on Literary 
and Scientific subjects: a spacious Laboratory and Chemical School; a 
Photographic Gallery, in which portraits are taken. Open daily : 
12 to 5; Evening (Saturday excepted), 7 to 10. Admission 1s.: Schoo! 
and Children under 10, half price, 
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O MILITIA REGIMENTS.—NOTICE.—Command- 
ing Officers of Militia requiring Bands are respectfully invited to 
apply to Messrs. Boosey and Sons, 28, Holles-street, Military Musical 
Instrument Manufacturers to her Majesty’s Army and Navy, the Go- 
vernor-General of India, &c. &c., who undertake to form and supply 
Bands with every requisite, including Instruments with their appurte- 
nances, music of the very best description and at the most moderate 
prices, together with Band-Master and Musicians of acknowledged 
talent. 


DWARD GREAVES obtained Honourable Mention at 
the Exhibition, 1851, for the 

PATENT CHROMATIC TUNING FORKS, sounding all the 
Tones and Semitones of the Octave; a perfect guide for tuning Piano- 
fortes, &c., and for Leaders of Choirs, &c. 

THE XOLIAN MUTE (a combination of the “A” olian Pitch- 
Pipe and the Mute) for the Violin, is more easily applied and detached 
than the old Mute. 

BLUED-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. Sold by all Music-sellers, Manufactured 
by Epwarp Greaves, 56, South-street, Sheffield. 

JEOLIAN PITCH-PIPES, all Notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

THE PATENT PORTABLE METRONOME (Registered 
according to Act of Parliament, 6 & 7 Vict., c. 65), is a very com- 
plete and perfect instrument for measuring time in music. It is the 
size and form of a small watch, and may be carried in the waistcoat 
pocket, being similar to a spring measuring tape, on one side of which 
are marked the number of vibrations in one minute (as in Maelzel’s 
Metronome), and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical usefulness, 
it is adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl. 7s.; Shell, 8s. ; 
Electro-plated, 8s.; Gilt, 10s. each. 








ALOP DES GUIDES, by Heyri Laurent, performed 

every evening at the Argyll Rooms. Price 2s. 6d., illustrated, 

By the same Author, “Valse du Carnaval,” alway encored, price 3s. 
Boosey and Sons, 28, Holles-strect. 


EYERBEERS HUGUENOTS, as a Present, just 

ready, price 9s. Boosey and Sons’ new and beautiful edition of 

this great opera complete, for pianoforte solo without words, bound in 

embossed green cloth, ornamental lettering in gold, and gilt edges. 28, 
Holles-street, 


ONIZETTYS LUCIA DI LAMMERMOOR, as a 
Present, just ready, price 6s.—Boosey and Sons’ new and beautiful 
edition of this popular Opera, complete, for pianoforte solo, without 
words, bound in embossed green cloth, ornamental lettering in gold, and 
gilt edges. 28, Holles-street, 











MozZ4kTS DON JUAN, as a Present, price 6s.— 
Boosey and Sons’ new and complete edition for pianoforte solo, 
beautifully bound, uniform with Les Huguenots; also, price 22s., su- 
perbly bound in half crimson or green morocco, Don Juan, for voice and 


pianoforte, with English and Italian words. (Standard Lyric Drama 


edition.) Boosey and Sons, 28, Holles-street. 


N OZART’S FIGARO, as a Present, price 20s., superbly 

bound in half crimson or green morocco, the Standard Lyric 
Drama edition of Figaro, for voice and pianoforte, with English and 
Italian words, and Life of Mozart. The only perfect copy existing. 
Boosey and Sons, 28, Holles-street. 


BELLIN ’'S SONNAMBULA, as a Present, price 5s,— 

Boosey and Sons’ new and beautiful edition of the complete Opera, 
for pianoforte without words, in ornamental green cloth, gilt edges, &c. ; 
also, price 16s, 6d., superbly bound in green or crimson morocco, Sonnam- 
bula, for voice and pianoforte, with English and Italian words, (Standard 
Lyric Drama edition.) Boosey and Sons, 28, Holles-street. 


BELLIN TS NORMA, as a present, price 5s—Boosey 

and Sons’ new and beautiful edition of the complete Opera, for 
pianoforte without words, in ornamental green cloth, gilt edges, &«.; also, 
price 14s. 6d., superbly bound in green or crimson morocco, Norma, for 
Voice and pianoforte, with English and Italian words, (Standard Lyric 
Drama edition.) Boosey and Sons, 28, Holles-street, 














OZART’S REQUIEM.—A new Edition of this great 
work, arranged-for the Pianoforte. By Jostau Pirrman. Lon- 
don: J. A. Novello, 69, Dean-street, 


EORGE LAKES CHRISTMAS HYMN—HARK ? 

THE HERALD ANGELS SING, is now ready. Order of Addi- 

son and Co., 210, Regent-street ; or post free on forwarding 12 stamps 
to the author, 11, Porchester-place, Hyde-park. 


] ONIZETTI'S LUCREZIA BORGIA, as a Present, 

price 5s.—Boosey and Sons’ new and beautiful edition of the com- 
plete Opera, for pianoforte without words, in ornamental green cloth, 
gilt edges, &c.; also, price 20s., superbly bound in green or crimson 
morocco, Lucrezia Borgia, for voice and pianoforte, with English and 
Italian words. (Standard Lyric Drama edition.) Boosey and Sons, 28, 
Holles-street, 


EBER’S DER FREI§SCHUTZ, as a Present, price 

16s. 6d., superbly bound in half green or crimson morocco, 

Standard Lyric Drama edition of Der Fre‘schiitz, complete, for voice and 

pianoforte, with English and German words, accompanied by Notes of 

the Author’s Scores, and preceded by a Memoir of Weber, and an His- 

torical and Critical Account of Der Freischiitz. Boosey and Sons, 28, 
Holles-street. 


, 

REETHOVEN ‘S FIDELIO, as a Present, price 19s. 

superbly bound in half green or crimson morocco. The Standard 

Lyric Drama edition of Fidelio, complete, for voice and pianoforte, with 

English and German words ; Three Oyertures, and Notes of the Author’s 

Score; preceded by a Life of Beethoyen, and an Historical and Critical 
Account of the Opera. Boosey and Sons, 28, Holles-street. 


Hi WIFE OF OMAR PASHA.—Just published 
The PASHA’S GRAND MARCH, composed for the Turkish 
Army, by Her Excellency the WIFE of OMAR PASHA. This ex- 
tremely interesting piece was received jn MS. by the publishers, and may 
be relied on as the authentic composition of the distinguished lady. Price 
2s.6d. Boosey and Sons, 28, Holles-street, 




















EW MUSIC.—B. Motique:—Six Melodies for the 
Violin and Piano. III. Set, Op. 47. 2 Books, each 4s, 6d. 

L. Bercer (the celebrated master of Mendelssohn): 12 Studies for the 
Piano. 2 Books, each 4s. STEPHEN HetzER: Sleepless Nights, or 
Nuits Blanches, Characteristic Pieces for the Piano, Op. 82; 4 Books; 
I. andITI., each 2s. 6d.; III. and 1V., each 4s. Published at the Unt- 
VERSAL CrxcurnatinG Musicat Lrprary, 86, Newgate-street, London. 


EW PIANO MUSIC BY ENGLISH COMPOSERS. 
Published by Wzsszx and Co., 229, Regent-street. 





Thomas Chantrey.,,Rousseau’s Dream... ‘se 
The Spanish Chant ... eas 
The Spinning-wheel ra 
a Songs without Words (3 Nos.) 
G. R. Griffiths ...,.. Variations—Robert Adair .., 
R. Linter Sunrise on the Mountain ., 
- Moonlight on the Ocean, 
W.C. Selle .........Jve Départ des Hirondelles ... on a 


USICAL DIRECTORY AND ALMANACK.— 
Names and Addresses of Professors, Music-sellers, and Musical 
Instrument Manufacturers, not yet forwarded, will be received for inser- 
tion in the Proof Sheets, if sent immediately. Also any Music for the 
Annual List, and Advertisements. 
CONTENTS : 

1, An Almanack, with musical data. 

2. A List of Musical Societies throughout the Kingdom. 

8. The Musical Doings of the past year. ; 

4, Complete List of Music published thronghout the Kingdom between 
Ist of January and 31st December, 1854,—those Works intended 
to be published in the coming month of December being included. 

5, Names of Professors, Music-sellers, and Musical Instrument Manu- 
facturers, throughout the Kingdom, with their Addresses, &e. 

The work will be published on the 1st January, 1855.—Rudall, Rose, 

Carte, and Co., 100, New Bond-street. 
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EWEST MUSIC FOR PRESENTS.—Published only 

by Roperr Cocks and Co. 

DUNOIS the BRAVE (or Partant pour la Syrie), as a Glee or Chorus, 
arranged by Frank Mort. No. 102 of the Handbook of Glees, price 2d. 
The same, for two treble voices and bass, with piano accompaniment, 2s, 6d. 

ORATORIOS, &c., for PRESENTS.—Rosert Cocks and Co.’s 
OCTAVO EDITIONS, edited by Joun Bisnor, of Cheltenham :— 
Messiah (from Mozart’s score, with an appendix of 57 pages), 6s. 6d. 
The Creation, 4s. 6d, Judas Maccabaus, 4s. 6d. Israel in Egypt, 4s. 6d. 
Alexander's Feast, 3s. Zaddok the Priest, 6d. Mozart’s First Service, 
2s. 6d. Beethoven’s First Mass in C, 3s. 6d. Also, Sampson, by Dr. 
Clarke, 6s. . 

HAMILTON and the PIANO.—Sixty-two large music folio pages, 
price 4s, Hamilton’s Instructions for the Pianoforte, 70th edition, newly 
revised and greatly enlarged, by Carl Czerny, pupil of Beethoven, 4s, Also, 
Hamilton’s Modern Instructions for Singing, large music folio, 5s, 

CHOICE DANCE MUSIC.—Rozerr Cocks and Co.’s ILLUS- 
TRATED DANCES :—No. 1. The Robin, Bird Waltz, by Ricardo 
Linter, 2s. 6d. No. 2. The Nightingale, Bird Waltz, by Ricardo Linter, 
2s, 6d. No.3. The Parrot Quadrilles, by Stephen Glover, 3s. No. 4. 
The Lark, Bird Waltz, by Ricardo Linter, 2s. 6d. No. 5. The Canary, 
Bird Waltz, by Ricardo Linter, 2s. 6d. No. 6. The Wild Rose, Polka, 
by Joseph Labitzky, 2s, No.7. The Forget-me-not Waltzes, by Joseph 
Labitzky, 8s. No, 8. The Ivy-berry Galop, by Joseph Labitzky, 2s. 
No. 9. Pheasant Waltz, 2s.6d. No, 10. Partridge Waltz, 2s. 6d, No, 11. 
Swallow Quadrilles, 3s. Duets, 4s. ‘I'hese dances are each illustrated 
by a beautiful vignette in the water-colour style, and are well adapted 
for presentation, 

BRITONS, STRIKE HOME, “ God save the Queen,” by Nelson ; 
* Rule Britannia,” “ Jack Ratlin,” by Dibdin ; cach with Accompaniment 
for Piano, are contained in Book VIII. of Ropgrt Cocks and Co.’s 
HANDBOOK of STANDARD ENGLISH SONGS, of which Nine 
Books are now ready, each 4d, Four first-rate Songs for 4d. 

MODERN SCHOOL for the ORGAN, by W. T. Brsz, in four parts. 
Part I. containing Elementary Instructions and Scale Exercises, 10s. 6d. 
Part II. Pedal Exercises, 12s. Part III. Eight Trios for Two Manuals and 
Pedal, Six Chorales and a Hymn for Two Choirs, 7s. Part 1V. Twenty- 
four Studies in all the Keys, Fugue, and “God save the Queen,” with 
variations and Finale, 10s. 6d. Or the work complete in one volume, 
handsomely bound in cloth, 31s. 6d, Also, by the same popular com- 
poser and organist, “The Organ Student,” 2 vols., 21s. each; Six 
Adagios, 5s. ; Andante, 1s. 6d. ; and Organ Compositions, in one vol., 30s. 

PULASKI.—HYMN of the MORAVIAN NUNS. Vocal Duet. 
Words by Lonerettow. Music by Miss M. Linpsay, composer of 
the popular “ Excelsior,’ “Speak Gently,” &c. Beautifully illus- 
trated, 3s, 

VALUABLE PRESENTS.—Pianofortes, manufactured by Robert 
Cocks and Co., London, for Sale or Hire. Prices from 22 Guineas and 
upwards, warranted to stand all climates. These pianofortes are remark- 
able for their beauty and equality of their tone, the facility of their 
touch, and their extremely elegant exterior. List of prices and drawings 
gratis and postage free. Also, a great variety of Violins, Tenors, Flutes, 
Violoncellos, Harps, Double Basses, &c. 


R. MARX’S OWN EDITION of the UNIVERSAL 
SCHOOL of MUSIC, enlarged for the use of the English Student 
(translated by A. H. Wehrhan, his Pupil). Fifth edition. 15s. Those 
who desire to possess Dr. Marx’s own Edition of this Work (printed here 
with his sanction and co-operation), are requested to order the Fifth 
Edition, translated by Herr Wehrhan (other publications being only 
translations from earlier editions). The last Edition can only be issued in 
this country by Robert Cocks and Co., New Burlington-street, London. 
Order of any music-seller or bookseller. 


RITONS, STRIKE HOME!—Fantaisie Eroique for 
the Pianoforte (founded upon “Come, if you dare,” “ Britons, 
strike home,” and “ Rule Britannia’). By Brintey Ricwarps. 8s. 
—Mr. Richards has gracefully adapted some of our most heroic songs 
affording, as it were, a voice to the patriotic ardour which now pervades 
all ranks and classes. Also, by the same composer, “ Mary Astore,” 3s. 


UCKEN’S NEW SONGS, with GERMAN and 
ENGLISH WORDS.—Oh! God, how fleets my time away; The 

tear; The star; Thy name is written on my heart ; Sweet blissful dreams 
of home; Come, sweet maid; The boatman’s song; Far from all I love; 
I wander; Sweet May—2s. and 2s. 6d. each, Also, by the same popular 
composer ; The Gondola duet ; The two birds; My love is like the red, 


MILING SPRING.—Pastoral Duet, for two Sopranos. 
By Joun Parry. 3s. “Calculated to increase the well-earned 
celebrity of the composer.” 
"yp cvneaplomnggg HYMN—Christians, awake! salute the 
happy morn. With piano or organ accompaniment for four voices. 
Arranged by Jomn Bisnop. 1s. 


TREW ROSES—GATHER GARLANDS. A song of 
victory. Words by Cu. Mackay, Esq. Music by Frank Mort. 2s. 


TPOMORROW. Glee for three voices. Words by Cu. 
Mackay, Esq. Music by Sir H. Brsnop, Mus. Doc. Oxon. 3s, 


H! Ye TEARS! Oh! Ye TEARS! Glee for three 
voices. Words by Cu. Mackay, Esq. Music by Sir H. Bisnor. 
2s. 6d. 

EWEST MUSIC.—Presented Gratis and Postage free. 
SIXTEEN “SPECIMEN PAGES of ROBERT COCKS and 
Co.’s POPULAR EDITIONS of the ORATORIOS,” &e. ‘This 
publication we consider most judicious, as it will satisfy the doubts of 
those who naturally enough wonder how it is possible to produce such 
priceless works at the low figure for which they are announced ; one 
glance, however, will satisfy the most sceptical that they are not only 
the cheapest, but the best editions extant,” &¢.—Vide Port of Ports- 
mouth Guardian, Feb, 8, 1854. 

London: ROBERT COCKS and Co., New Burlington-street, Pub- 
lishers to the Queen, and of all musicsellers, , 


Yang SILVERY SHOWER, brilliant Fantasia. By 
W. C. Serre. Price 3s., free for stamps. “The most charming 
morgeau of the season.”— Court Gazette. “A delightfully brilliant and 
effective piece.’—Observer. “Full of melody, graceful, pleasing, and 
strikingly effective.” Jewell and Letchford, 17, Soho-square. 








HE VIOLIN MADE EASY.—Dean’s Violin Tutor 

200 easy lessons, price 6s., sent free; Abridged edition, 2s. 6d. 
Dean’s Art of Shifting, 14 stamps. Thirty lessons on Time, Bowing and 
Fingering, 14 stamps. Scale of Exercises, 14 stamps. Best violin strings, 
per set, or five firsts, 13 stamps. Improved rosin, 5 stamps. -Dean’s 
Pianoforte Tuner, 7 stamps. Joseph Dean, music warehouse, East-road, 


City-road, 
HE ANGEL'S VISIT; new Ballad. Price 2s., free for 


stamps. This ballad may be compared to a beautiful gem exqui- 
sitely set by an experienced artiste; need we say more to recommend it 
to notice.”—Lady’s Magazine. “A very charming ballad.”—Critic. 
Jewell and Tietchford, 17, Soho-square. 

ey <4 


YMNS for the APPROACHING SEASON, by THomas 

Lioyp Fowre. “Hark, the herald Angels sing,” a new Christ- 

mas Hymn, arranged for four voices. Price 1s. ‘ My times are in thy 

hand,” a Hymn for the New Year, arranged for solo, duet, and 

chorus. Is. 

“The Christmas Hymn is a good specimen of plain vocal part-writing; 

and the Hymn for New Year’s Day, arranged for solo, duet, and chorus, 
exbibits no small amount of musical taste.”—Musical World. 


J. Shepherd, 98, Newgate-street. 











HE GUARD, should be in the possession of every one 
who has a piano, or intends having one. A most invaluable hand- 
book for parents, pupils, professors, and school principals, to profit by. 
Contents :—On purchasing a Piano—On Pianoforte Tuners and Tuning— 
On the non-professional Practiees of Music Masters—On the Condition of 
Pianos in Ladies’ Seminaries—On the Renovation of worn Pianos, 
Plainly bound, 1s. 6d.; elegantly bound for the drawing room table, 3s. 
Sent free through the post on receipt of stamps, coin, or post-office order. 
Address Mr. Wim. Ford, 29, Cardington-street, Euston-square, 


EO. OSBORNE’S BEAUTIES OF SCOTTISH 
MELODY.—No. 1. Scots wha hae; No. 2. March of the Cameron 

men; No. 8. Jock o’ Hazledean; No. 4. Auld lang syne; No. 5. Roy’s 
wife; No, 6. Comin’ thro’ the rye, price 23s, each. These beautiful 
melodies have been arranged by Mr. Osborne in a style equal to the best 
productions of his pen, simple, yet most elegant; they will alike charm 
the young student and the accomplished pianist. Campbell, Ransford, 








red rose—all three for two voices, each 8s, 


and Co., 53, New Bond-street. 
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Messrs. Boosey and Sons have the honour to announce to the Commanding Officers of the Militia, that they are now 
ready either to form or provide their Regiments, with Military, Reed, or Brass Bands at the shortest notice, and on the most 
moderate terms, including every requisite that may be desired. 

Boosey and Sons have just completed a most extensive stock of C. Boosé’s celebrated Band Instruments, on the newest 
models, and of the same description as those supplied to the Bands of the Scots Fusilier Guards, and all the leading Cavalry 
and Infantry Regiments, both of Her Majesty's and the H. E. I. C. Service at home and abroad, including the Band of the 


Governor General of India, &c. &c. 


These instruments and their appurtenances, with C. Boosé’s Journals for a Reed and Brass Band, published by them on 
the 15th of each month, are advantages possessed by no other firm in London. 

To meet the requirements of their patrons still further, Messrs. Boosey and Sons have invited Band Masters and 
Musicians to register their names and addresses at their establishment, and they are thus enabled to assist in the formation 


of bands in every possible manner. 


The qualifications of band masters and musicians are tested in co-operation with Mr. Boosé, the band master of the Scots 
Fusilier Guards, who holds himself responsible for the ability of any he recommends. 
In these matters Boosey and Sons will be most happy to give those Regiments who honour their establishment with their 
patronage the benefit of their assistance and advice without any charge. 
London: BOOSEY & SONS, Military Instrument Manufacturers and Music Publishers, 28, Holles-street. 








MILITARY BANDS—-REED AND BRASS. 


BOOSE’S MILITARY MUSICAL INSTRU- 

@ MENTS.—Messrs. BOOSEY & SONS, in submitting to 
the Army and the Musical Public a few of the latest improve- 
ments in the above CELEBRATED MUSICAL INSTRUMENTS, 
beg to return their sincere thanks for the patronage so liberally 
bestowed on their establishment; and to assure those who have 
not hitherto honoured them with their commands, that their unde- 
viating principle of business is to manufacture instruments of the 
very best description only. By this means, Boosey and Sons trust 
to ensure the permanent patronage of their friends. A fair and 
moderate price is fixed on every Instrument. CLARIONETS.— 
Either of Cocoa-wood or Grenadille, with 13 German Silver Keys; of 
Box-wood, with 13 Brass ditto; or of German Silver, with 13 keys of the 
same metal. The whole of these comprise every new improvement. 
FLUTES AND PICCOLOS.—In the usual keys for Amateurs or 
Military purposes, either of Cocoa or Box-wood, with German Silver 
or Brass Keys, and every new improvement. FIFES (Boosé’s Im- 
proved).—Either of Cocoa or Box-wood, with 4 German Silver or Brass 
Keys. BASSOONS.—The new French Model, of Maple-wood, with 
16 Brass, or German Silver Keys. BOOSE’S UNRIVALLED COR- 
NET-A-PISTONS.—The great success that has attended the introduction 
of Boosé’s new patent Cornet, and the many flattering testimonials the 
beauty of the model and the exceeding richness of its tone have called 
forth, have induced the manufacturers to extend the improvements still 
further, and they have now the pleasure of announcing, that they have suc- 
ceeded in adjusting to the same model the Rotary Cylinder Action. By 
means of this beautiful and light action, the most rapid passages can be 
executed with marvellous quickness and dexterity. Price, with Valves, 7 
Guineas, with the new Rotary Cylinder Action, 9Guineas. Either instru- 
ment strongly Electro-plated (equal to Silver), 2 Guineas extra. COR- 
NETTO SOPRANO, in D or E flat (for Brass Band); VALVE TRUM- 
PETS, Althorns (Barytone), with Three Valves in B flat, E flat, or F, 
EUPHONIONS (Bass), in B flat or C, with Four Valves. BOMBAR- 





DONS (Bass) in E flat, or F, with Four Valves, All these Instruments 
can be had either with Valves or the New Rotary Cylinder Action. ‘The 
Althorns are made on two models— either with Bell up or forward. The 
Euphonion is a new Valve Instrument, infinitely superior to, and rapidly 
superseding the Ophicleide. FRENCH HORNS either with Three Valves, 
or on an entirely new model, with the Rotary Cylinder Action. These 
Horns Boosey & Sons can with confidence recommend as superior to any 
yet supplied to the Profession. Better cannot be made.—TROMBONES, 
Alto, Tenor, and Bass, In the usual Keys, either with Slides, Valves, or the 
new Rotary Cylinder Action. The Valve Trombone may be had either with 
the Bell up or forward.—THE NEW ROTARY CYLINDER ACTION, 
With this Action, which is exceedingly light, the most rapid passage may 
be executed with marvellous dexterity and quickness, It is, further, more 
simple and much stronger than any patent actions that have hitherto 
been made.—VALVE, OR FIELD BUGLE in B flat or C. By a 
simple contrivance, the valves of this instrument may be detached at 
pleasure, and placed in a small leather case, and the instrument remains 
an ordinary Field Buglee—OPHICLEIDES, in B flat or C, with 10 or 
11 Keys, Cavalry Trumpets, Turkish Crescents, Triangles Military 
Tambourines, Drum Heads, Reeds, Music Stands, Music Paper, and 
every requisite for a Reed, Brass, or String Band.—DRUMS, (BASS), 
Boosé’s Improved, of Brass. The advantages in these over Wooden 
Drums, are, an infinitely superior tone and great durability, without any 
increase in weight. Boosey & Sons have received the most flattering 
testimonials from the many Regiments they have supplied with these 
Drums, both at home and abroad. Tenor and Side Drums, also of 
Brass.—BASS DRUM STICKS. Boosey & Sons have succeeded in 
manufacturing a Drum Stick of an entirely New Material, which re- 
quires no covering, and will last for TEN OR TWENTY YEARS, and 
thus a remedy is provided for the constant expense of re-covering Drum 
Sticks. The Regimental Facings, and other colours, being tastefully 
introduced, render this Drum Stick an exceedingly handsome appendage 
to the Drum. 
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